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CBANZ & CO., 

16, BERNER8 STREET. W. 

SERENADE FOR VIOLIN AND PIANO, Op. 51 

Br Francois Gaal. Pkicb 48. 

Publishers of the World Renowned 

SCHRADIECK'S VIOLIN TECHNIQUE. 

KAYSER'S STUDIES, Op. so, ftc. ftc. 

Send for Newest Catahgus, Gratis and Post Free. 

KTW. GILMER & CO. 

30 k 81, PABADISE STREET, BIRMINOHAM 

Manufacturers and importers of every deaoriptlon of 
Muaieal Inatrumenta and tterchandlae. 

A LARGE STOCK OF 

GENUINE OLD VIOLINS, VIOLAS «t CELLOS 

Also Modem Makers, 

SIIVE8TRE. COLLIN-MEZIN, OUARIHI. HEL (LILLE), BERNARDEL 

HIQH CI^A.88 IWIODSRN VIOLINS 

To an Artist or Soloist requiring a perfect modern 
instrument we specially recommend our Vuillaume 
Model Violins. These instruments are faithful copies 
of Jean Baptiste Vuillaume and are made from 
specially selected old wood, the work which is of the 
bighest class is Parisian. They are made in 3 models : 
Stradivarius, Guarnerius and Amati. 

Price £6 6 

NOTHING BETTER CAN BE BOUGHT THAN THIS 

We sell a well made Violin with bow and case for 25/- 
Importers of finest Russian and Roman Strings, 
Russian ist E at 4d., 6d., 8d. 
„ 2nd A at 4d., 6d., 8d. 
3rd D at 4d.. 6d., 8d. 
„ 4th G at 6d.. I/-, 1/6, 2/- . 
3 Sample Russian Strings post free i/- 
Roman ist £ i/- each (for soloists) 
„ 2nd A i/- „ „ „ 

„ 3rd D 1/3 „ 
M 4th G 2/6 ,. (Sarasate) 
A. W. Gilmer and Co.'s CELEBRATED 
VARNISH REVIVER for cleaning and beautifying 
the varnish of old violins (Cremonese. etc.), absolutely 
the finest and safest made, post free, gd. 

Gahd and Bbrnardbl's world famed RESIN 
as used by Sarasate. Joachim, etc, post free, i/i. 
THE NEW PATENT AMERICAN VIOLIN CASE 
The strongest, lightest and handsomest case made, 
covered with finest leather, velvet lined, patent lock 
and fasteners. Prlee £2 2 NetL 

NOTE THE ONLY ADDRESS 

30& 81, PARADISE STREET, BIRMINOHAM 



JOSEPH A. CHANOT 

(Successor to George Chanct) 

157, WARDOUR ST., LONDON, W. 

VIOLIN, VIOLONCELLO AND BOW 

Maker, Restorer and Expert 

Par Violin^ Viola, Violoncello^ Double Bass^ A»c. 

0/ BEST QUALITY only. 

SPECIAL TESTED ITALIAN VIOLIN STRINGS 

Mr. Chanot beg> to announce that by an improved method of 

testing and preparing strings he is enabled to offer to violinists a 

perfect stringy i.e., a string which will give pure fifths, will stand 

well and remain in tune as soon as up to pitch. These strings are 

used by August Wilhelmj, Johannes Wolff and all the best artists. 

xsts E, 3 lengths, x/4. 3rds D, a lengths, x/4. 

ands A, 9 „ 1/4. 4ths G, i „ (silver) 3/-. 

Once tried always used. 

OLD INSTRUMENTS AND BOWS. 

A Large Collection by the Best Makers always on View 

Special Attbntion is givbn to the Repair and Restoration 

OF Valuable Old Instruments and Bows. 
Opinions given as to the Make and Value of Old 

Instruments for a Moderate Fee. 

HIGHEST AWARDS. INTERNATIONAL EXHIBITIONS 

(Sole Prize Medal, Paris. 1878 ; 

Gold Medal, London, 1885; Gold Medal, Liverpool, 1886) 

FOR VIOLIN MAKING. 

Established i8ai. 

VIOLONCELLO for Sale. Fine old Dutch Instru- 
ment, magnificent tone, 100 years in same family. 
May be seen at Pocock's Music Saloons, 103. West- 
bourne Grove, W. 

EstabltsJUd iMo, 
FOR THE FINEST 

VIOLIN STRINGS 

TRY 

EDWIN RACE 

REGENT ST., DOUGLAS, ISLE OF MAN. 

(Speciality)— ROUQH NEAPOLITANS 

(These Strings are sent all over the world). 

Bundles of 30. 8/6. Half Bundles. 4/6 

Samples 6d. each. 8 for I/I 

VERY FINEST ACRIBELLES 

6/6, Half Bundle, 8/6 

STERLING SILVER Q, I/-. 1/8 & 2/6 

Also for Bass, Violoncello. Viola, Quitar, etc. 

Send for Price List, 
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HAYNES & Co, Ltd. 

Established 1854. Incorporatbd 2892. 

14, GRAY'S INN ROAD LONDON, W.C, 

Practical Violin Makers, 

And I^EPAII^EltS. 

Old Violins Skilftaiy Repaired and Restored. 

Lessons given in Tiolin making. 



if 



Makers of the Celebrated 

CARRODUS" VIOLINS 

Sole Agents for 

Q, CERPrS Violina, 'Ceiloa, Bou/8, and MandoUnea, 

also 

The well-kuown Violins and Xellos of 

Hermann Sehlouer, Anton Kessell, and Lotte- 

MaucoteL brother and saecessor of the late 

Georges Lotce. 



Importers of the 

ARNENTERON VIOLIN STRINGS {Reg.) 

The Finest Gut Strings Made. 



Patentees of the <*HOLD ALL" Violin Cases. 



Publishers of 

"TheFMdleFMCiers Gnlde," """'?;6^c-^^„^'"''° 
"The Art of YioUn Making," 

Bv J. BROADHOUSE. 1/. Paper Coven. 



The " FIDDLES OF THE FUTUBE " are the 

"HAYNES" VIOLINS, 

Made in our London Workshops under our special 
supervision. 



Italian Model Mandolines from 14/- 
Genuine Italian Mandolines from 26/- 



Brass and Wood Wind Instrunnents 



OF EVERY description. 



Catalogues of General Musical Instruments, Music, 

Pianos, Harmoniums and Organs, sent free on 

Application, 



Trade and Professional Prices quoted on receipt 
of business card. 



PLAYED BY MADAME ANNA LANG. 

ROMANCE IN D. 

FOR VIOLIN WITH PIANO ACCOMPANIMENT 



BY 



FRANK J. SAWYER. 



POST FREE Is. 4d. 



JUST PUBLISHED. 

REVE D'AMOUR 

ROMANCE 

PAR 

a LABDELLI. 



5. d. 
No, I. Piano Solo post free i 4 
No. 2. Violin & Piano ,, 14 

No. 3. Mandoline & Piano ,,14 
No, 4. Violoncello & Piano,, i 4 



" A beautiful melody, well in accord with the title, 
runs through the composition, and by Mr. Plum- 
bride's dexterous fingers it was treated with all the 
requisite sweetness and feeling. So much did the 
performer gratify his audience that they would take 
no denial for an encore.'* — Brighton Herald. 



" Mr. Plumbridge, who met with a cordial reception, 
showed marked ability as a soloist. His refined and 
expressive rendering of G. Lardelli's ' Reve d'Amonr' 
as a Mandoline solo (accompanied by the composer) 
gained for him an entnusiasttc encore."— 5«5SMr Dwiy 
News. 



*' Signer G. Lardelli's ' R6ve d' Amour ' is a romance 
for piano in some respect almost liice a song withoat 
words, the melody full of tenderness. Unexpectedly 
interpolated unisonal passages ingeniously break off 
the flow of melody, as if to suggest the sudden change 
of scenery which dreamlike takes the sleeper into other 
comers of the Land of Nod. Signor Lardelli's pretty 
piece is also set for violin and piano, 'cello and piano, 
mandoline and piano, and for a small string orchestra." 
— Sydmy Morning Herald. 



BBI6HT0I: 
I A 1. CHESTER. 11, Palace Piace, Castle SQnan. 



Digitized by 



Google 



THE STRAD 



.35 



ALFRED HATS 

MUSICAL INSTRUMENT MANUFACTURER AND IMPORTER 



THE "EXCHANGE" INSTROMENTS. 

£1 Is. each. 



£1 Is. each. 



Thb •• EXCHANGE ' 
The " EXCHANGE • 
Thb "EXCHANGE* 
The "EXCHANGE" 
The "EXCHANGE" 



VIOLIN 
CORNET .. 
FLUTE 
CONCERTINA 
' MANDOLINE 



The " EXCHANGE " BANJO 
The " EXCHANGE '* GUITAR 
The " EXCHANGE " ZITHER . 
The " EXCHANGE " AUTOHARP. 



Onb Guinea 
One Guinea 
One Guinea 
One Guinea 
One Guinea 
One Guinea 
One Guinea 
One Guinea 
One Guinea 



The 'Exchange' Instruments will be 
found to be of good value, and are speci- 
ally recommended for beginners. 

The advantage of the ' Exchange ' Instruments 
over all others is that, should the purchaser (within a 
reasonable time) require a better mstrument. the full 
guinea will be allowed on the return of the ' Exchange/ 
ifin good condit ion. 

HANDSOME~VIOLIN CASES 



BEST TESTED ITALIAN STRINGS 



Fine CoUeetlon of Italian Mandolines by 
Vlnaeeia, De Meglio, ete. 

A Splendid Collection of OLD GUITARS by the 
foUowing makers:— LOUIS PANORMO, LACOTE. 
GUIOT, ROUDHLOFF. PETITJEAN, DAVIS. 
etc. ___^__ 

HUNGARIAN CYMBALOS.— As used in the 
Hungarian Bands, from £1$ 15s. 



WOOD WIND INSTRUMENTS 
EVETTE AND SCHAEFFEB 

LATB 

P. QOUMAS AND OC, 

AND 

BUFFET, ORAMPON. AND OC 



MARK. 



TRADE te::S7 



Qjb 

BEEVETES 

{Only Grand Prize, Paris Exhibition) 
Best Quality Only 
CLARIONETS OBOES 

FLAGEOLETS CORS ANGLAIS 

MUSETTES FLUTES (Boehra and 

BASSOONS Ordinary Systems) 

SAXOPHONES (Speciality), kc. 

All Appurtenauees for Above 

Pries List on Application 

SECONDHAND B PLAT CLARIONET, BOEHM SYSTEM 

German Silver keys, only slightly soiled. Very cheap £^ los. 

SOLE AGENT 

STRINGED INSTRUMENTS 

FINE COLLECTION OF OLD VI0UN8, VIOLAS, mLOS, ETC. 

SPECIALITIES 

VIOUNS. 

Fine old Amati, Qagliano, Quarnerius, 

Stainer. Duke, Klotz, Kennedy, etc. 

Stainer and Strad. Violas 

Betts Violin, and 'Cello. 

OTHER GENUINE OLD VIOLINS, Ete. 

ITALIAN, GERMAN, FRENCH & ENGLISH 

Comprising Vuillaumb, Stainbr, Dukb, etc. 

2 Old Kits valuable to Oollectora 



ILLUSTBATBD CATALOGUE 



JOHN BROADWOOD & SONS 

PIANOFORTE MAKERS 
TO HER MAJESTY THE QUEER. T.R.H. THE PRINCE AND PRINCESS OF WALES. AND ALL THl ROYAL FAMILY. 

Sole City Agent 

MILITARY AND ORCHESTRAL BANDS 
MUSIC PUBLISHER. MUSICAL AND THEATRICAL AGENCY 



City Box Offlee 



West End Box Offlee 



4, Royal Exchange Bldgs., E,C., and 26, Old Bond St., W. 
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IBioiiniBtB at f^onu. 

The concert season may be said to have 
begun in London, and although it is reported 
to be going to be the busiest on record, up to 
the hour of writing these scanty notes it has 
shown no great signs of anything out of the 
ordinary way. In point of fact it all looks 
up to now like rather a mild attack. But we 
shall see what we shall see. 

Little Maude MacCarthy played at one of 
the Crystal Palace Concerts with tremendous 
success, which was thoroughly well deserved. 
I am all against infant prodigies being trotted 
about the world. But I must confess Miss 
MacCarthy, prodigy though she be, plays 
with most of the finish and hplomb of a 
" complete " artist. 

Miss Edith Robinson, of whom an appre- 
ciation and a portrait appear elsewhere in 
this number of The Strad, is one of the 
native artists in whom I have absolute faith. 
It is my firm conviction that she will yet 
** set the Thames on fire," though of course 
the ladder of fame is a tedious climb. As 
The Strad goes to press before Miss Robin- 
son's concert in the Queen's Hail, detailed 
notice of it must of necessity be held over 
until next month. 

Mr. William Henley, a Birmingham violin- 
ist who made so distinguished a first appear- 
ance at Mme. Patti*s concert in the Albert 
Hall last spring, has recently been touring 
with the eminent prima donna and Mme. 
Gomez in the provinces. Of his playing one 
journal says that his " power of extracting with 
apparent ease the most difficult phrases from 
his beautiful instrument quite enchanted 
the audience." Another states that ** Me- 
chanical difficulties are thoroughly mastered 
by Mr. Henley, and the tone is perfect." 
But look at this ; — ** Mr. Henley contributed 
a solo, and the excellence of his performance 
was such as to make the audience almost for- 
get that Mme. Patti had not yet sung." The 
Buxton Advertiser said with delicious vague- 
ness that "the instrumentation (of Mr. 
Henley's solo) was perfect." What does the 
paper mean ? However, Mr. Henley's suc- 
cess was complete and we congratulate him 
heartily upon it. 

I had forgotten to mention the fact that 
Miss Edith Robinson plays at her concert on 
a real, genuine Strad whose happy owner is 
Mr. G. A. Chanot of Manchester. 

I am asked by a friendly correspondent 
(would that all my correspondents were 
equally friendly ! ) to correct a statement 
made in our October issue that " Master Ten 
Have will play at the Crystal Palace." My 



correspondent says " I know the Ten Have 
family very well, and Master Ten Have, the 
son of Wilhelm Ten Have, violinist and com- 
poser, is no longer of * tender years,' he being 
at least two and twenty years of age." 
Thank you. Miss Florence M. Bouts for the 
correction. 

Mr. G. H. Brett was the violinist at a 
grand concert recently given in the Town 
Hall, Portadown, when he played a cavatina 
by Bohm " very well indeed " says a 
correspondent. 

Of Mr. Gordon Tanner's playing last month 
at Chesterfield in a concert given by Mme. 
Antoinette Sterling, a local paper says " it is 
impossible to speak too highly." Good. 

M. Rivarde will have made his reappear- 
ance in London almost before these lines are 
in print. He is so excellent a violinist that 
his reappearance will be extremely welcome. 

Long before our next issue appears much 
will have happened in the London musical 
world, and news will be more plentiful than 
it has been scarce during the past two or 
three months, when even musicians and 
critics are holiday-making. 

There is a good deal of interest going on 
just now in regard to the election of new 
orchestral members in the Westminster 
Orchestra. This flourishing society generally 
has a few vacancies at the commencement of 
each season, and competition ' to fill them 
becomes keener each year. Any of our lady or 
gentlemen amateur readers who are desirous 
of getting some profitable orchestral ex- 
perience, should apply at once to the hon. 
sec. of the Westminster Orchestral Society, 
Mr. Algernon Rose, Town Hall, Westminster, 
for a prospectus of forthcoming events. The 
subscription is one guinea a year. 

The first of the Arthur Van Dooren and 
Bromley Booth Recitals in St. James's Hall 
is announced for October 29th, too late for 
notice in the present number of Thb Strad. 
Mr. Bromley Booth will be heard in Hans 
Huber's " Suite," op. 82 (first time in London), 
Bach's <<Chaconne," the Chopin-Sarasate 
Nocturne in E flat, Raflfs "Rigafldon,"a 
" Retrospect " by his brother, Edward C. 
Booth (first time) and the Wieniawski 
" Polonaise in A." The second recital is 
announced for November 19th. 

Mr. Calow, of 8, Sussex Street, Notting- 
ham, writes : — " My shop was robbed last 
Friday night, October 15th, and all my 
October Strads were taken, over three 
dozen, along with sheet music. The police 
are doing aU they can to discover the thief or 
thieves. Perhaps a line in next month's 
issue might be the means of a clue." I trust 
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Mr. Calow may soon recover his property. 
But what excellent and refined taste had 
those enterprising burglars to purloin three 
dozen of one issue of The Strad ! I 

Gamba. 

Miss Maud MacCarthy recently had the 
honour of playing at Balmoral before the 
Queen and the Royal Family. Her solos 
were Sarasate's " Zigeunerweisen ** and 
"Highland Memories," H. M'Guan. 

The Bohemian String Quartet will return 
to England at the end of February next, 
when besides appearances in Manchester, 
N'ewcastle-on-Tyne, Birmingham, Bradford, 
Leeds, York and other provincial towns, their 
first concert at St. James's Hall in London 
has been fixed by Mr. Ernest Cavour for 
March ist, their appearance at the last of the 
Hampstead Popular Concerts for March i ith, 
and their second and last concert at St. 
James's Hall for March 29th. 

Mr. Fred Fisher was the violinist at an 
organ recital given in Pontefract parish 
church on October nth, when he played 
"Intermezzo" (Tours), "Allegretto" from 
Sonata No. i (Schumann) and ** Reverie " 
(Dancla) with much success. 

Madame Irma Sethe will make his first 
appearance in London this season at Miss 
Edith Nalborough's concert at St. James's 
Hall on October 27th, when she is aown to 
play ** Introduzione e Andante" from Vieux- 
temps's Fourth Concerto. 



Biolinijffte <^broab. 

Miss Alice Ivimy, a young violinist, seems to 
to be making rapid strides in her profession 
in South Africa, where a few weeks ago she 
played with conspicuous success at some con- 
certs given by Mrs. McKay. Mrs. Van der 
Veer Green and Mr. Oscar Beringer were 
among others well known in London who took 
a prominent part in the concert. 

The brothers Hambourg, Mark, the pianist 
and Jakoff, the violinist, have been meeting 
with success in Australia. A Sydney corres- 
pondent bearing the familiar name of Straus 
writes that " the former achieved a great 
success, and the latter shgws himself already 
a youth of ability and great promise." 

For some minutes I have puzzled my 
weary brain in an attempt to find out why a 
copy of the Belgian News was sent to me. 
After much tribulation I discovered a long 
paragraph headed " Lion American Cycles " 
(only the animal was some other!) Now 



I can't yet understand what cycles have 
to do with Mr. Stanley Moses, "who has 
gained a premier prix avec la plus grande distinc- 
tion at the first attempt." Did he gain the 
prize for biking or fiddling ? Ah ! light dawns. 
He was a pupil of M. Ysaye, whom I have 
never heard of as a cyclist. Therefore the 
fiddle is saved. Mr. Moses has won a 
triumph, and I congratulate him upon it. 

A great bundle of programmes forwarded 
to me from Adelaide by a kindly and evi- 
dently interested reader, shows, as he says, 
" what is being done " in that city. " Im- 
mense audiences ; people turned away 
nightly," writes our friend, who adds that "the 
orchestra was started without any patrons 
or subscribers, about four and a half years' 
ago. A Wagner night drew 1,500 people! " 
So the Wagner cycle belts the world 1 Our 
genial correspondent further remarks that 
" there were no deadheads except the press " / 
Is this a compliment to the physiognomies of 
the* most patient and long-suffering of human 
beings since the days of Job ? Herr Heinicke 
is the conductor of the society. 

An Australian musical paper called Music, 
brings forward a capital picture of Herr 
Hopfs orchestra in its September issue. 
Herr Hopf is a Thuringian, and was formerly 
a pupil of the Leipzig Conservatorium, where 
he studied under Hermann and Brodsky. 

Miss Beatrice Stuart, a young violinist 
who has been creating a furore at Bloemfon- 
tein in South Africa, was formerly a pupil of 
M. Emile Sauret, I imagine, at the Royal 
Academy of Music. The young lady is on her 
way now to Brussels to study further under 
Ysaye, and she takes our good wishes with 
her. 

Miss Leonora Jackson, the American 
violinist, achieved a brilliant victory in 
Berlin, September 30th, where after the 
closest competition with artists of different 
nationalities, including pianists as well as 
violinists, she was awarded the great Mendels- 
sohn State Prize of 1,500 marks (;f75). She 
was a pupil of Joachim and made her debut 
under his baton October 13th, 1896, with the 
Philharmonic Orchestra. She played sub- 
sequently with great success in Germany and 
will appear in London in the spring. 

The Conservatoire at Antwerp, under the 
distinguished composer, M. Peter Benoit, is 
about to obtain its charter as a Royal Insti- 
tution, under the style of " Conservatoire 
Royal Flamand," and will be in receipt of a 
subvention from government. The event is 
shortly to be celebrated by a performance of 
M. Benoit's fine choral cantata " Schelde." 

Viola. 
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the best masters there seems to be every 
reason why, in the course of time he should 
rise to a very high position among English 
violinists. 

The excellent Walenn Concerts have come 
to an end for the time being, their last con- 
cert for the season having been given at the 
end of April, too late for notice in our last 
issue. A capital trio in E minor by the (by 
birth) Russian, (by residence) Viennese com- 
poser, Edouard Schutt, was introduced for 
the first time and scored a great and well- 
deserved success. It is a richly melodious 
work and has much of those emotional 
qualities which present-day concert-goers 
seem to love, so that it should meet with 
success when as well played as it was by 
Mr. Walenn and his colleagues. The scherzo 
is particularly charming, as also is the slow 
movement, which latter, however, seems to 
require a ** programme " to elucidate an 
apparent mystery. It is, though, full of 
feeling. 

Miss Ethel Barns and Mr. Ludwig Lebell 
played with great success, violin and violon- 
cello solos respectively at Miss Ward and 
Mr. Owen Morgan's concert last month. 
The concert- givers, two new-comers, were 
also very well received, the latter singing in 
a very pleasing manner. 

Gamba. 



Mr. Bromley Booth, the young English 
violinist whose portrait appeared in No. 28 
of The Strad, is to give three recitals in St. 
James's Hall . in the autumn, under the 
direction of Mr. W. Adlington (Concert 
Direction Mayer.) 

Miss Liza Honeyman was the violinist at 
the chamber concert of Mr. Alexander Low, 
A.R.C.M., which was held in Dundee 
Assembly Rooms on May 6th, and besides 
joining Mr. Low in Beethoven's sonata in F, 
Op. 24, gave as her solos Max Bruch's 
Romance and De Beriot's 9th concerto, for 
which she received double recalls. Miss 
Honeyman is the daughter of the author of 
" The Violin : How to master it," and a six 
years' student at the Royal College of Music, 
her violin masters being Mr. Alfred Burnett 
and Professor Gompertz. 

At the Jubilee concert held at the Guildhall, 
Gloucester, on May i8th. Miss Weaver, a 
very young and talented violinist, played 
Allegro Brilliant (Ten Have) with great suc- 
cess. At the same concert Mr. H. Aubry Price 
showed himself a very capable violinist in a 
fine performance of De Beriot's Andante, 
Op. 32. 



!9iolint«t« Jlbroab. 

We are delighted to hear, on the authority 
of a frequent correspondent from Australia, 
that in that continent The Strad is regarded 
as the highest authority in the world on 
matters connected with the violin and its 
sisters of the string and bow. We trust we 
shall long continue to deserve this honour. 

In our advertisement columns will be seen 
the offer for sale of what is said to be a 
genuine Strad violin, dated 1699. Here is 
an opportunity for a Croesus. We are not 
informed of the price required, nor do w^e 
know anything personally of the violin. But 
a real Strad is not to be picked up in open 
market every day. 

The Fanny Moody Concert party seem to 
have been enjoying a right royal time in 
South Africa to judge by various newspaper 
cuttings which have been forwarded to us. 
A Mr. T. Ballantyne was the violinist, but 
of him we confess our profound ignorance. 

Mr. H. J. Shrosbree, an Australian violin 
maker to whom reference has been made in 
this column on previous occasions, seems to 
have led a tolerably out-of-the-way sort of 
life before finally settling down to his present 
profession. He is a Londoner by birth (bom 
December, 1858), and for a number of years 
he followed a seafaring life. After leaving 
the sea, he became aa accompUshed taxi- 
dermist, for which art or science he gained 
the distinction of a first prize and certificate 
of merit at the Adelaide Exhibition in 1891. 
This success he repeated in 1895 but his 
exhibit now was a violin of his own manu- 
facture. Among his most valued testimonials 
is a letter from Johann Kruse, a prominent 
member of the Joachim Quartet of whom, no 
doubt, " Gamba " will have something to 
say next month after Herr Kruse's London 
concerts. This letter praises Mr. Shrosbree 
in the warmest terms, and ends by saying 
** I have requested Mr. Shrosbree to make a 
violin for me." This speaks volumes for 
the Colonial since Herr Kreuse is a German, 
and Germany is the home of the modern 
violin. But we think only quantitatively, so 
to speak 1 

An Australian contemporary, Music^ in a 
recent number brought forward a portrait of 
Mrs. R. G. Alderman, who is described in 
the text as " our leading lady violinist, a near 
relation of the Zerbinis." Mrs. Alderman 
possesses and invariably uses in concerts a 
Benjamin Banks violin. Surely these instru- 
ments are very rare ? It is said to be very old 
(which we can quite believe, since Banks died 
in 1795. He was the foremost of the English 
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and melodious production by the present 
holder of the Mendelssohn scholarship, and 
a native of Derby — was given for the first 
time in Derby, and met with success. 

Mr. Basil Althaus announces a concert to 
take place at Paddington Baths' Hall on 
January 25th, at which prizes will be pre- 
sented to the successful students of the 
Tavistock Violin Academy. 

I must snatch one more line to utter my 
little word of praise in favour of Miss May 
Mukle who gave a violoncello recital some 
time ago with great success. Personally I 
think very highly of Miss Mukle's talent. 
She is being well-trained, and with years her 
natural fire should develop, when no doubt 
she will be a violoncellist of fame and dis- 
tinction, for she is on the right road, 

Gamba. 



Bioliniste Jlbroab. 

I HAVE recently received a long and most 
interesting letter from an English correspond- 
ent (and an old reader of The Strad) who 
has resided in Vienna, Braila and other 
"Furrin parts" as Gamba says. My corres- 
pondent is a keen musical enthusiast. She 
writes from Braila as follows : " We really 
are seriously at work now. A happy thought 
struck us — a new departure altogether for 
this country — Afternoon violin recitals I 
Not in Braila, however, for there are no 
satisfactory musical folk here. But in Galatz 

where F goes twice a week to give lessons. 

We had no sooner given a bare hint of the 
proposal to two ladies, hoping to get together 
some twelve or fifteen music-lovers who 
would be interested, than the idea spread 
like wild-fire, and was taken up so enthu- 
siastically, that three or four ladies promptly 
placed their drawing-rooms at our disposal. 
Instead of our puny twelve or fifteen, we have 
an audience of from ninety to one hundred and 
fifty ! Our recitals have taken the form of 
huge * five o'clocks,' notice only being sent to 
each lady who has l6nt her room, and to the 
guests of the house, who, however, may bring 
as many friends as they please. Amateurs 
play and sing or recite, and after our pro- 
gramme has been played, we have refresh- 
ments, and all depart about 7.30. The under-* 
taking has proved eminently successful." 
I may say that the above-mentioned 

F is a young English violinist. Miss 

Freda Prior by name, who for some 
years was a highly esteemed pupil of Pro- 
fessor Griin at the Vienna Conservatoire. 



Her programmes have been wonderfully 
catholic. The first contained Beethoven's 
sonata in £ flat from op. ] 2, Wieniawski's 
" L6gende," Bruch's G minor concerto, and 
pieces by Halir and Papini. In the second 
was Brahms*s sonata in G, Ernst's ** Elegie," 
Sarasate's ** Zigeunerweisen," two ** Songs *' 
by Robin H. Legge, and a Mazurka by 
Wieniawski. At later recitals or " Audi- 
tions " as they are called, Spohr, Svendsen, 
Bohm, Simonetti,, Rubinstein, Lipinski, 
Godard, Joachim, Miska Hauser, Mendels- 
sohn, Sgambati, Gade, Sarasate and Tschai- 
kowsky were repr^ented. So that, as I said, 
the programmes were thoroughly catholic. 

It is not generally known, I think, that Carl 
Goldmark, the eminent composer, began his 
musical career with the intention of becoming 
a concert-violinist. This intention he aban- 
doned early to devote himself to composition. 
The "jubilee** of his first composition has 
just passed. Viola. 



Writing of the concerts given by the 
Brothers Mark and Jakoff Hambourg at 
Adelaide, our contemporary Music says: — 
** Probably the chief interest was centred in 
the appearance of Master Jakoff Hambourg, 
a prcKligy violinist of some sixteen summers. 
This lad must have, throughout the season, 
surprised his audiences by his marvellous 
technique and memory. In fact as far as 
technical difficulties go it would appear that 
he can play anything written for the instru- 
ment, and the only difference which otte could 
notice in his performances and those of such 
mature artists as Wilhelmj, Remenyi, and 
Musin was in the matter of control, judgment, 
and physical power. Boy-like he occasion- 
ally allowed his enthusiasm to run away with 
him, and in the finales it was more than once 
noticeable that the accompanist was, to use a 
colloquialism, clean out of the running. 
These are, however, but slight faults, all of 
which will disappear with further experience, 
and it was very apparent that the young 
virtuoso's pla3dng gave sincere • pleasure to 
the whole of his audience.** 



Messrs. F. Warne & Co. s«nd us a copy of The Stolen 
Fiddle by Walter H. Mayson, of Manchester. The 
book, which relates the adventures of a stolen fiddle, 
will be read with interest by lovers of that instrument, 
particularly the chapter or. the ♦•Forgjed Stradivarius." 
To those who admire the L^ke District as well as the 
fiddle the book will be doubly interesting, the descrip- 
tion of the scenery being particularly fine. We con- 
gratulate Mr. Mayson on his work, and wish him 
success as a novelist. The book which is well got up 
would make a suitable Christmas or New Year's 
present, and is published at 3s. 6d. 
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DEALERS IN CREMONA AoTHER INSTRUMENTS 

Mahufacturers of 
Guaranteed English- 
made Violins, richly 
Oil Varnished. 

Importers of the 
Finest Quality of 
ITALIAN STRINGS 

Tested Strings 
prepared expressly 

for 
HART and SON 

Qood Violins from 
Three Guineas 

Violins for Beginners 
from One Guinea 

Bows, Oases, Guitars, ' 

Italian Mandolines 

Repairs of all kinds carefully executed by experienced and skilful 
woricmen on the premises. 

Lists om Application 

„.M."**^ .^^?I ? ^^'^ ***^* *' present an unique collection of 
Violins, Violas, Violoncellos, and Bows, by the Old Masters. 

08, WARDOUR STREET. LON DON, W. 

VALUABLE YIoTlsTs^" 

BEARE& SON'S 

BAIIOHI TIOLIie 

Are rapidly becoming the most Celebrated of Modern Instruments, 
being extremely handsome in appearance, perfectly fitted and suit, 
able for the use of any high class Artist. 

THE TONE IS OF EXCEPTIONALLY, GOOD QUALITY. 
MR. JOHN DUNIV, and other Eminent Violinists have 
tesufied as to the rare merit of these Instraments. The very 
moderate price will bring them within the reach of tfvery player. 

PRICES FROM £3 3s. 
Suitable Case well fitted , . . . 7/5 

Do. Bow jjQ 

BARZONI TENORS from £4 4s. 

BARZONI VIOLONCELLOS from £6 10s 

BARZONI DOUBLE BASSES £16 

THE 

"STRAD" CHIN REST 

(Patbrson's Patent) 
SPECIAL ADVANTAGES 

It is atuched to the violin by n-ips om the solid tail blocit, and 
d<fet not tonck tkt Violin beyond the blacky and consequently the 
entire vibrating portions of the Violin are free ^ and all risk of 
injuring the tone and even the Violin itself, by clamping a rest over 
the thin rims of the Violin, is avoided The Concave' lilade on the 
underside practically reverses the outline of the Violin, the result 
being that, instead of rocking on the collar bone, the Violin rests 
comfortaily and steadily over it at the correct slope, side slipping 
is prevented, and the performer's command of the Violin, while free 
from restraint, is perfect and secure. 

Prices, without Blade, 5s. ; with Blade, 6s. and 6s. 6d. 

RATHBONE PLACE, LONDON, W. 

Write for Catalogue 



35ro nsdzoErE 

Sqne aky Yiol ins ! I 

By Qsing RITCHIE'S COMPOUND VIOUN 

REol N, ft beaatiful, rich, clear, full, pure and sonorous 
tone can be at once obtained, even by an inexperienced 
player, and upon an inferior instrnment. 

The COMPOUND RESIN has befen suppUed to 
Herr Joachim. Madame Neruda,. Signor Sarasate, aod 
all the best masters, and many of them now use 
nothing else and insist uf)on its use by their pupils. 

A great number of Testimonials have been received 

MR. E. POLONASKI, Editor of the Violin Times, 
says : " Dear Sir.— I have given the Resin you were 
good enough to send me a careful and prolonged trial, 
and am more than satis6ed with the result. It un- 
doubtedly is one of the finest pieces of Resin 1 have 
ever applied to my bow, and I can therefore anhesitat- 
ingly recommend it to the notice of all soloists on 
account of its exceptionally fine qualititis." 

Price ONE SHILLING per Box 

(I^OST :Fie,"E3E 1/2.) 

Try it at once and yoa will be simply astonished 
at the result. 

None genuine //O"^^ 'j^ >^ ' 
unle88 signed ^^ ^^-<^O^y<<>L^ 

W. RITCHIE (A Dept .), 6, WOOD ST., LIVERPOOL 
THE PAGAHTim MUTE. 

For Violin, Viola or 'Cellc, 
designed by MR. ALFRED 
GREENWOOD, is made 
in one piece, each mote 
being cut from a lump of 
Solid Silver. It is sup- 
posed to be the most effi- 
cient and the handsomest 
in existence. 



_ U May bb Obtained from 

MR. EDWARD WITHERS. 22. Wardour St., W. 

IDERSINE 

(AN IMPROVED RESIN) 

Used in all the 

PRINCIPAL ORCHESTRAS and by the 

LEADING SOLOISTS OF THE DAY 

Pronounced to be Absolutely Unique 

Sole Manufacturers : 

THE H IDERSINE CO., 

14, MARGERY PARK ROAD, FOREST GATE, L 
VIOLIN MADE EASY 

By practising according to the method explained 
in this book, violinists will make as much 
progress in one year, as ihey woald otherwise 
make in FOUR years. Also coatains "How 
to read Music at sight," which Ls invaloaUe to 
Pianists, Violinists, Vocalista, etc 
Post Free Seven pbncb. 

W. RITCHlF(C. Dept). 
6. WOOD STREET. LIVERPOOL 
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BRITISH ACADEMY OF VIOLINISTS 

Studios:— 60, BERNERS ST., LONDON, W. 

PATRON: PRINCIPAL: 

HENRY SCHRADIECK. JOHN DUNN. 



VIOLIN PLAYING 

BY 

MR. JOHN DUNN 

(ASSISTED BY A COMPETENT STAFF OF PROFESSORS) 



THIS Academy has been started with a view to guaranteeing thoroughness in teaching 
the method and principles of the highest " Schools *' of Violin Playing, and at the 
same time to afford those students with only limited time and means at their disposal 
an opportunity of obtaining short and good lessons in preference to inferior lengthy ones. 

All pupils, whether directly under the tutelage of the principal, Mr. John Dunn, or 
under one of the assistant professors, may safely rely on their studies being directed on 
the soundest and most rapid lines, any possibility of carelessness in this respect being guarded 
against by regular periodical supervision on the part of the principal. 



For Prospectus and Terms apply to 



MR. JOHN DUNN, 

NORTHWOOD, RICKMANSWORTH, N.W. 
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VIOLINS AND 'CELLOS 

COLLIN-MEZIN of PARIS 

Violin, Violoncello and Bow Maker 

GOLD and SILVER MEDALS at the EXHIBITION OF 

PARIS, 1878; PARIS, 1870; PARIS, 1880; 

ACADEMICAL PALMS (FINE ARTS) 

THE MOST PERFECT IN THE WORLD. 

Used by the Greatest Artists, and Considered by Masters 
THE MODERN STRADIVARIUS 

" No comparison can be made, the Instruments of CoIIin-Mezin 
being tAe Instruments for Soloists."— Cam illo Sivori. 

METZLER~AlSrD CO. 

40 to 43. MARLBOROUGH ST.. LONDON. W. 

Sole Wholesale and Retail Agents for the United Kingdom 
and the Colonies. 

VIOLIN MUSIC FOR SALE CHEAP TOCLEAR 

Beethoven's Romance in G 3d., Ernst's Elegie 3d., Svendsen's 
Romance 4d.. Mendelssohn's Andanie 3d., Bach's Chaconne 3d., 
Jensen's Romance and Tarantelle 46. each, Rodc's Air in G 4d., 
Lanee's Valse 3d., Dobrowolski's Reverie, 3d., Spohr's Barcarolle 
in G, 3d., Brodkes's Andante, 3d., Fradel and Kettenus' Fantasia 
on II Trovatore, 6d., Lacev's The Chimes, 3d. 

id. Each Extra For Postage. All in Nfw Condition. 
TAr Chtapest House in the Trade for Violins, Strings, etc. 

0. BAILEY, 318, G08WELLRD..CLERKENWELL 



HESKETH 

ARTIST IN VIOLIN MAKING & REPAIRING 

(Six Years with CHANOT). 

23, LOWER MOSLEY STREET, MANCHESTER. 

Testimonials and Recommendations fr(Hn WILLY HESS, 
JEAN GERADY, FREDDY YRRAC, all the leaders of Man- 
chester and other Theatres, and members of Sir Chas. Halle's 
Orchestra, etc 

ESTABLISHED 1890, 

Awarded Gold Mbdal and Diploma, Leeds Interkational 

exhibition, 1s95. 

A. WARRICK 

VIOLIN MAKER AND REPAIRER 

Eight ye«n with the celebrated "CHANOT FAMILY" of 
Manchester, London and Paris. 

HIQH OLASS REPAIRING A SPECIALITE 

DEALER IN ITALIAKT VIOLIIVS 

Old Violins bought and taken in Exchange 

61, WOODHOUSE LANE, LEEDS 

AND 

24, CHURCH BANK BUILDINGS, BRADFORD 



STEEGER 



15, CASTLE ST. EAST, BERNERS ST., LONDON, W. 

Sole Representative of Fifteen Renowned German High-Class Piano Makers 

A TOTAL PRODUCTION OF 11,000 INSTRUMENTS OF EVERY KIND OF 
CONSTRUCTION. TONE, AND CASE WORK AT ALL PRICES. 
PLEASE APPLY FOR PRICE LISTS AND TESXIMONIALS. 

Crown 8uo., Cloth, 2/6, Post Free, 219. 

HOW TO STUDY THE VIOLIN 

BY J. T. CABBODUS 

Strings and Tuning. The Bow and Bowing. Faults and their Correction. Scales and their Importance. 
Course of Study. Advice on Elementary Matters. Concerning Harmonics, Octaves, etc. Orchestral Playing. 
Some Experiences as a Soloist. With full page portraits of Carrodus. Molique, Paganini, Spohr, Sivori, De 
Beriot. Blagrove and Sainton, and a photo-reproduction of Dr. Spohr's testimonial to Carrodus. 

*' An interesting series of articles ' How to Study the Violin,' which Carrodus contributed to The Strad, 
and completed only a week or two before bis death, have now been collected in cheap book form. The 
technical hints to violin students, which are practical, plainly worded, and from such a pen most valuable." — 
Daily News. 

"But a few weeks before his sudden death the most distinguished of native violinists completed in Ths 
Strad a series of chats to students of the instrument associated with his name. These chats are now re-issued, 
with a sympathetic preface and instructive annotations. All who care to listen to what were virtually the last 
words of such a conscientious teacher will recognise the pains taken by Carrodus to render every detail as clear 
to the novice as to the advanced pupil. Pleasant gossip concerning provincial festivals at which Carrodus was 
for many years ' leader ' of the orchestra, ends a little volume worthy a place in musical libraries both for its 
practical value and as a memento of the life-work of an artist universally esteemed." — Daily Chronicle. 

"It is surely, hardly necessary to direct the attention of students to the unique value of the hints and 
advice given by so experienced and accomplished a virtuoso as the late Mr. Carrodus. so that it only remains to 
state that the ' Recollections ' make delightful reading, and that the book, as a whole, is as entertaining as it is 
instructive. The value of the brochure is enhanced by an excellent portrait of Mr. Carrodus, as well as of a 
number of other violin worthies, and the printing, paper, and get up generally are good as could possibly be." — 
Musical Answers. 

" The book is full of deep interest to students, for the writer gives in a very readable form his opinions on 
many features of violins and violin playing. Moreover, it will not be unwelcome to the general reader, for Mr. 
Carrodus relates some of his experiences as a performer." — Keighley News. 
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CELEBRATED VIOLINISTS PAST AND 
PRESENT. 

Translated from the German of A . Ehrlich^ and 

Edited with Notes and Additions, 

By Robin H. Legge. 

(Continued from page 13). 



LXXVIII. — Prosper Philippe Catherine 
Sainton. 
Although Sainton came of an old southern 
French stock he belonged entirely to the 
English musical world. Of his youth 
little enough is known. He was born 5th 

June, 18 1 3, at Toulouse and entered the 
^aris Conservatoire (where he was a pupil 
for violin of Habe- 
neck) on the 20th 
Dec, 1 83 1. His 
own diligence 
speaks volumes for 
his clever teacher, 
and soon after the 
completion of his 
course in the music 
school and after a 
brief period of or- 
chestral playing at 
the Grand Opera, 
Sainton undertook 
a lengthy concert- 
tour through Sou- 
thern Germany, 
Upper Italy, Rus- 
sia, Sweden and 
Denmark. Ini840 
he became profes- 
sor of the violin at 
theToulouse music 
school, but in 1844 
he came to London 
where the purity 
and elegance of 
his playing, far 

more, by the way. Prosper 

than the grandeur 

of his tone, won for him the admiration of all 
the friends of music and connoisseurs. He 
was appointed violin professor at the Royal 
Academy of Music in 1845, leader of Her 
Majesty's band, and of the orchestra at Her 
Majesty's Theatre, and a chamber musician 
to the Queen, a post he held till 1856. 

He married in i860 Charlotte Dolby, the 
eminent contralto singer, who for years was 
known throughout the length and breadth of 
the land as Mme. Sainton- Dolby. 

After many busy years Sainton retired 
into private life, and died in London, full of 
years and honour, 17th October, 1890, 



[It is worthy of note that at the last 
Birmingham Festival before his death, every 
violinist in the orchestra had been either a 
direct pupil of Sainton's or a pupil of a 
pupil] . 

LXXIX. — Henri Wieniawski. 
A brilliant success followed immediately 
upon the first appearance of this artist after 
he had laid a solid foundation for a career as 
a virtuoso in Paris and Brussels. 

Wieniawski was born at Lublin on the 
loth July, 1834, but while still a small child 
his mother took him to Paris, where, in 1843, 
Clavel became his earliest violin master. 
In the year following he entered the Conser- 

vatoire where 
Massart, who had 
only recently been 
appointed profes- 
sor, took him into 
his class. In the 
second year after 
his entry Wienia- 
wski began to 
show the full 
benefit of this 
tuition, for he was 
awarded the first 
prize in the violin 
classes. Then he 
set out for Russia, 
but soon returned 
to Paris, where 
he continued his 
studies during 
1849-50, and paid 
particular atten- 
tion to harmony 
under Colet's 
guidance. In the 
concert - tours 
upon which he 
immediately set 
Sainton. out his brilliant 

execution and 
warmth of style, and his absolute indifference 
to all technical difficulties, made for him at 
once the reputation of one of the foremost 
violinists of the day. 

In i860 Wieniawski visited St. Petersburg 
yet once more, where he obtained a billet as 
Imperial chamber musician, a post he con- 
tinued to occupy until 1872, when he made a 
grand tour of the United States of America 
with Rubinstein (for which, it may be stated, 
he alone received 100,000 francs — Ed.). On 
the return to Europe of Rubinstein, Wien- 
iawski remained in America (and made a 
" big bag '* of fame as well as of gold) until 
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crowd to a ** popular " chamber concert is 
the fact that two stars are down for Bach's 
concerto for two violins, not that this old 
fashioned work offers much scope for any new 
rendering or any very extraordinary ensemble 
or anything else, but it goes to show what 
nonsense will attract a British audience. 

As yet we have had no English violinist 
who has formed a school or style that might 
be termed the *' English School" in the sense 
that we speak of the French, German schools, 
etc. In conclusion let us hope then, should 
any such style be originated in the future, that 
it will be founded on the best features of 
technique and the choicest touches of inspira- 
tion connected with our nationality — more 
can not be boasted by any folk. 

The End. 



CELEBRATED VIOLINISTS PAST AND 
PRESENT. 

Translated from the German of A. Ehrlich, and 

Edited with Notes and Additums^ 

By Robin H. Lbggb. 



f Continued from page 178). 

In Berlin he knew the most distinguished 
musicians — Radziwill, Romberg, M5ser, 
Seidler, Seminler ; but when he played 
Beethoven to them they were as ignorant as 
those of Leipzig. They praised Spohr's 
playing, but thought little of Beethoven. 
Bernhard Romberg actually said, **But dear 
Spohr, how can you play such dull stuff! " 

When he gave them more of Rode, they 
were positively delighted. 

In Berlin he gave one concert, but in spite 
of every effort he could not bring about a 
second. On the other hand, however, he 
played at a number of musical parties, among 
others at the banker's. Beer, where he made 
the acquaintance of Meyerbeer, then a youth 
of thirteen, and heard him play. Of this he 
wrote : "The clever lad already aroused such 
enthusiasm by his virtuosity on the piano- 
forte that his relations and co-religionists 
regarded him with great pride. It is related 
that one of them, returning from a popular 
lecture on astronomy, called out to his friends : 
** Think you, they have already put our Beer 
among the stars. The Professor showed us a 
map of the heavens containing a picture of 
* the little bear,* so-called in his honour ! " 

An apparent success attending Roeblitz's 
generous notice in the Leipzig Musik-zeitung 
occurred when Spohr returned to Brunswick. 



He received an invitation to fill the place left 
vacant by Ernst's death as leader of the 
orchestra at Gotha. He was almost rejected 
by the director owing to his youth — this 
quaint gentleman apparently not recognising 
the fact that genius does not require a ripe 
old age for its development. He asked Spohr 
to give out that he was older than his real age, 
and so the latter was taken, after a brilliant 
success at a court concert, to be twenty-five 
years of age, and as such he was appointed 
with about 500 thaiers of pay. 

The Duke of Brunswick, Carl Wilhelm 
Ferdinand, showed a strong disposition to 
help him. As Spohr left, the Duke offered his 
hand, saying : *• If, dear Spohr, your new 
billet does not satisfy you, you will always find 
a place in my service ready for you." ** I left 
my benefactor " wrote Spohr, ** deeply moved, 
and, unhappily, I never saw him again, for he 
fell, severely wounded, at Jena, and died, a 
refugee in England. I mourned him as a 
father." 

The musical Prince Louis Ferdinand, with 
whom Spohr had often made music in Berlin, 
died heroically at Saalfeld. 

At Gotha Spohr was on very friendly terms 
with the opera singer, Frau Scheidler, whose 
eighteen year old daughter became his wife. 
His first Gotha composition was a grand 
vocal scena written for the mother, and a 
sonata for violin and harp for the daughter, a 
clever h ar pist who subsequently often appeared 
with him in public. During his first year at 
Gotha he composed his concerto in C, which, 
with the harp sonata, afterwards made quite 
a sensation at Leipzig ; he also wrote, shortly 
after Jena, whose far-reaching effect lie 
appears not then to have fully appreciated, 
his 5th concerto, op. 17. 

In October, 1807, Spohr and his wife 
started on a wide concert-tour, beginning in 
Weimar. ** Among the audience in the Court 
Concert were Goethe and Wieland, the latter 
of whom expressed himself most amiably 
towards me ; the former was cold.*' 

In Leipzig Spohr introduced on the 27th 
October his E flat concerto, his op. 22 and 
some harp pieces. The Musik-zeitung said 
that he had now entirely freed himself from 
some mannerisms which formerly had been 
noticeable, and that now his tone, expression, 
accuracy and technique, whether in allegro or 
adagio ; but especially in the latter, gave him 
a right to a place among the foremost of 
living violinists. 

The Spohrs next visited Dresden, Prague, 
Munich (where the new King Max made 
much of them), Stuttgart (where Spohr broke 
through Court etiquette and forbad the King 
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to play at cards during the music), where 
Spohr made Weber's acquaintance. Next 
they went to Heidelberg, where they gave a 
concert of which the Musikalische Zeitung said : 
" Eisenmenger's violin would have remained 
unforgotten had the Heidelbergers not had 
the pleasure of hearing Louis Spohr in their 
last concert, with his Rode manner, firm, 
lissom bow." Spohr hiinself wrote : " It 
pleases and surprises me that my method is 
always described here as Rode*s, since I 
never believed that 1 had quite conquered his 
style." 

This tour ended at Frankfort. On return- 
ing to Gotha, Spohr spent much time in com- 
position ; in 1809 he gave up a salary of two 
hundred thalers, not on account of his violin 
playing, but because he was a good chess 
player, and in October he and his wife set 
out on another tour, which Spohr intended 
should extend to St. Petersburg, but this was 
abandoned by desire of the Duchess of Gotha 
and because of his wife's homesickness. 

At last in November, 18 12, he reached 
Vienna. I have already said how Spohr 
feared a meeting with Rode ; while his 
oratorio Das Jungsic Gerichi (composed by 
command to celebrate " Napoleon Day " 
at Erfurt) made almost a fiasco, Spohr made 
a triumph as a violinist. The critics of stand- 
ing said *' Spohr is unquestionably a master 
of violin playing. In tender passages he is a 
very nightingale among contemporary play- 
ers. His is the finest of tastes, and he 
conquers the greatest difficulties with con- 
summate ease." 

After having " fought " in friendly combat 
all the violinist celebrities in Vienna, and 
being content with the result and desirous of 
departing, he received from the Count PalfFy, 
proprietor of the Theater au der Wien, the 
offer of a place as conductor and orchestral 
director with a salary more than three times 
that he received at Gotha, and more even 
than at that time Salieri and Weigl received 
in Vienna. This offer he accepted. For the 
orchestra he obtained many talented young 
artists, among others Moritz Hauptmann 
from Dresden, who was seeking a settlement 
in Vienna, and his own brother Ferdinand, 
whom he had taught to play the violin. 

Very interesting is Spohr's account of 
Korner written at that time (1813). K6rner 
had promised to write him an opera libretto. 
'* Yet suddenly KOrner wanted to go as a 
volunteer in Liitzow's corps to fight for the 
freeing of Germany. I hurried to him and 
tried to dissuade him, but in vain. Soon 
afterwards he left. Later it became known 
that a desire to free Germany wns a secondary 



consideration, and that the first was an un- 
happy, unrequited affection for the famous 
Viennese actress, Adamberger." [This story 
is quite different from that usually told in the 
life of Korner.] 

But of far greater interest is Spohr's ac- 
count of his friendly intercourse with Beet- 
hoven, whom he had often tried vainly to see, 
until at last he met him accidentally in a 
restaurant. ** Beethoven knew of me through 
the papers, and greeted me in an uncom- 
monly friendly manner. We sat down to- 
gether at a table ; Beethoven was very talka- 
tive, which surprised our neighbours, for as a 
rule he sat silent. It was a troublesome 
business, however, to make him understand, 
for one had to shout at him loud enough to 
be heard three rooms away. He often came 
to this restaurant, and also visited me in my 
lodging. So we soon became well acquainted. 
He was a trifle rough, not to say gauche; yet 
a clear eye shone from undt r his shaggy eye- 
brows. He was very well disposed towards 
Dorette and the children. Of music he spoke 
but seldom. But when he spoke his judg- 
ments were very strong and so determined as 
to render a reply almost impossible. For the 
work of others he had no interest whatever ; 
wherefore I had never courage enough to 

show him mine Beethoven's 

short, uncouth manner arose partly from his 
deafness, which then he had not learnt to bear 
quietly. Partly, too, it was due to his slender 
financial resources. He was not a good host, 
and besides was unfortunate enough to have 
his goods stolen. So the very necessities of 
life were often wanting. At the beginning 
of our acquaintance I once asked him when he 
had not appeared at the restaurant for several 
days, * You were not ill ? ' * My boots were, 
and as I own only this pair, I had to stay at 
home,* was his reply." 

Everything else that Spohr has to say of 
Beethoven, of his laughable style of conduct- 
ing, of the efforts of his friends to help him, 
of his compositions in the last period (when he 
wrote the 9th symphony) and of his anything 
but beautiful pianoforte playing, is extremely 
interesting, but cannot unfortunately be 
quoted here, as space is necessarily somewhat 
limited. 

Spohr made a great sensation by his play- 
ing at the diplomatic Congress in Vienna 
where he was heard as a quartet player and as 
a soloist in his own compositions. At this 
time he was often with Weber before the 
latter became opera-director at Prague, and 
with Hummel, Fesca, Moscheles, Pixis and 
others. 

Meanwhile he had given up Count Palffy, 
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and resigned his contract at the end of two 
years in order to go again on tour. The most 
important of his souvenirs of Vienna was a 
canon written by Beethoven which ended as 
follows : — 

May you ^ dear Spohr — wheresoever you find true 
art and true artists — always remember your friend 

LUDWIG VAN BEETHOVEN. 

Viennay 3 March, 1815. 

After concerts at Briinn and Breslau, a 
summer holiday with the Royal family at 
Karoleth, and more concerts in Hanover and 
other places the Spohrs retired for rest to 
Thierachen near Berne. But on the 2nd 
September they began their travels again, 
going this time to Italy. On the 8th they 
were in Milan where Spohr met Rolla, and 
gave a concert in conjunction with his wife at 
La; Scala. In October they went from Brescia, 
etc., to Venice. Of Spohr's meeting at Venice 
with Paganini is a full account in the latter's 
biography. The German master gave a con- 
cert to a crowded house, who recalled him 
many times. The population of Venice was 
divided into two factions, those for Paganini 
and those for Spohr. 

In Florence Spohr gave a concert on 
November 7th at the Pergola Theatre, but 
rec^eived his bare expenses therefrom ; and a 
second had a very similar result, ** because," 
said he, "the Italians don't care much for 
instrumental music, and the cost of seats is 
far too low." 

In Rome he met Meyerbeer. He wanted 
to meet Rossini, but the latter's manager with 
whom he lived, and for whom he was writing 
an opera, would admit no visitors lest the 
course of the composition should not run 
smooth 1 

On the ist February, 1817, Spohr arrived 
at Naples, where he remained nearly two 
months. Here it was that, to his astonish- 
ment, Zingarelli, director of the Conserva- 
torium, made th^e following extraordinary' 
remark : ** Mozart was not without ability, 
but did not live long enough to be properly 
trained. Had he survived another ten years 
it is probable that he would then have doii« 
something good." Spohr, in his diary drew 
the portrait of a donkey by the side of this 
wonderful sentence ! 

In Naples Spohr gave two concerts, the 
second between the acts of an opera in the 
San Carlo Theatre. Barbaja, the director of 
the Court Theatres made himself something 
of a nuisance to Spohr. The concerts given 
on the return journey to Germany, in Florence, 
Lausanne and Geneva hardly covered ex- 



penses, so that now Spohr and his wife and 
family were in real need, of which Spohr gives 
a deligh tf ul account . When talking over their 
need with his wife in Geneva, wondering what 
they should do, and having determined to sell 
their ornaments and decorations, *'Dorette 
said she would prefer to go to Pastor Gerlach 
with whom she had become acquainted—fDr 
which I have not yet had courage. She took 
her loveliest jewels, a diadem, the gift of the 
Queen of Bavaria, and wended her way to the 
reverend gentleman's house. Never in my 
life have I endured such pain as during the 
few minutes of her absence. After an eternal 
half hour she returned, bringing with her the 
pledge together with a sum of money suffi- 
cient for our travelling expenses." She was 
suffering from excitement and fright. While 
relating her story to the worthy pastor, with 
tears in her eyes and quivering lips, while she 
told him of their immediate need and asked 
him for an advance of money on her jewels, 
he burst out laughing, and vanished through 
the door into a neighbouring room. But ere 
she could guess the meaning of his strange 
behaviour, which to her was both unseemly 
and rude, as well as - ill-timed, he returned 
bringing with him the necessary sum of 
money, and said, '* I am delighted to be in a 
position to assist the brave pair of artists who 
have given us so many pleasures; but how 
Gouid you believe that a pastor would lend 
money like a Jew on pledges ? " 

In that year there was a pretty general 
famine, so that the pair were hardly able ever 
to give a concert. Once only, in Zurich, 
where they had announced their intention of 
devoting half the proceeds of their concert to 
the Poor Fund, did they accomplish anything 
of note, while at Freiburg, Carlsruhe, Wies- 
baden and Ems they hardly recovered their 
expenses. At Aix a series of three well- 
attended concerts helped them to some extent, 
and following this came more success at 
Rotterdam and Dusseldorf. The journey was 
continued through Holland. From Frankfort 
Spohr received the offer of a place as Opera 
and Musical director at the Aktien-theatre, 
which was promptly accepted. Here there 
was no lack of subjects for quarrels with the 
directors and the public taste, which looked 
far more readily to Rossini than to Spohr*s 
more solid music ; and so in 18 19 he re- 
signed his post after the financial director of 
the concert had stated at a general meeting 
that <' we don't want a famous artist, but a 
willing worker." Dorette was very upset, 
since further journeying meant separation 
from her children, who were then old enough 
to go to school. 
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Ferdinand Ries, in the names of himself, 
Clementi, the Cramers, Moscheles, Potter, 
Smart and other musicians, had offered Spohr 
an engagement for the Philharmonic season 
in London for 1820, which he accepted. On 
the way to London, concerts were given at 
Hamburg, Berlin, Leipzig, Cassel, Brussels, 
Lille» etc 

(To he amUnued,) 



CHATS TO 'CELLO STUDENTS. 

By Arthur Broadley. 
(Cmiinued from page 174). 



Attitude of the Player. 

Most pupils are surprised I have no doubt, 
at the evident discrepancy seen in the plates 
usually published with 'cello schools, when 
compared with the manner in which our first 
class artists hold their instruments. I will en- 
deavour in some measure to explain this away. 

The correct way to hold the *cello if the 
instrument is not fitted with a sliding pin is 
as follows. The player to sit on the front 
part of the chair with the feet advanced, the 
left a little more forward than the right. The 
'cello to be held with the legs, the lower part 
of the front edge ftable) of the instrument 
being held in position by the right calf — the 
edge of the back being supported by the left 
calf— the legs of the player not to cover the 
ribs of the instrument so that the vibration is 
not impeded. The upper part of the back to 
the right of where the neck of the instrument is 
fitted should rest against the chest of the 
performer, this will throw the scroll of the 
instrument a little to the left of the face. 
The instrument to be held high enough for 
the bowing to clear the knees of the player. 
The thumb to be placed in a horizontal posi- 
tion at the back of the neck of the instrument, 
and should be between the first and second 
fingers. The left elbow not to be raised. 
This then is the correct manner of holding the 
'cello. If the reader will look at the plate 
which is published with either the Kummer 
or the Seb. Lee instruction book, he will find 
that the figure there agrees with the foregoing 
rules in every particular. 

If the student makes use of a sliding- pin 
these instructions cannot be observed in 
every respect, the legs are not required to 
hold the *cello, the left knee alone being 
brought into use as a slight support — not to 
hold the instrument from the ground, but 
to prevent it from rocking backwards and 
forwards. 



In this matter I would like the student to 
understand that attitude does not assist in 
the production of music, but do not let the 
reader imagine that if unnecessary posing 
does not help, awkward and uncouth p^osi- 
tions of the players do not take away firom 
the effect. Anything which distracts the 
attention of the audience from the music 
should be rigidly avoided; awkward atti- 
tudes, and grotesque motions of the head and 
body should therefore be instantly suppressed 
by the teacher or the private friends of tjhe 
student. 




Fig. I. 

Piatti, who does not use a 'cello peg, holds 
his instrument in a correct manner, not 
shuffling about or varying his position. Now 
if the reader ever has a chance of hearing 
Van Biene, let him observe the manner in 
which that artist holds his *cello. We have 
here the two extremes ; as Piatti is of the 
strictly correct order. Van Biene is of the 
exaggerated artistic order, all the time he is 
playing constantly striking some fresh atti- 
tude. If Van Biene had again to take to 
concert work, I have no doubt that he would 
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have the good sense to calm down a little in 
this respect, his exaggerated style while being 
very effective on the stage, would not be 
tolerated on the concert platform. By all 
means let the student use a sliding-pin, but 
let him take advantage of the greater facilities 
which are offered, to make his attitude more 
artistic, always adopting the happy medium 
in this matter at least, correctness — without 
awkwardness, artistic grace — without un- 
necessary vain posing. As a first class 
elocutionist seeks by attitude to help the 
effect of his words, not to distract the atten- 
tion of his audience, so the attitude of the 
*cellist must be pleasing and easeful. If the 
student will compare (Fig. i) with the 
plates usually published with 'cello schools, 
especially the two previously mentioned, he 
will see the importance of the matter. 

How TO Hold the Bow. 
There can be no departure from the ac- 
knowledged way of holding the bow, if the 
best resiUts are to be obtained, that is to say, 
that the rules must be strictly observed as 
far as the individual shape of the hand will 
allow. It will be observed that the nut of 
the 'cello bow is scooped out on the inner 
side, which forms two projections, one of 
these, the lower one, is surrounded with 
metal through which the hair of the bow 
passes, the upper projection fits against the 
stick. The extreme tip of the thumb should 
be placed on this upper projection (Fig. 2) 




Fig. 2. 
so that it is also partly on the stick, the 
thumb being assisted in holding the bow by 
the second and third fingers. The second or 
middle finger is so placed that tl^e tip 
touches or overlaps the hair close to the 
lower projection ; the third finger falls 
naturally into its place next to the second 
finger, and has its tip touching the metal, or 
silver ferrule on the lower projection (Fig. 3). 
These two fingers and thumb are all that are 
required to hold the bow, the fourth finger 
serves to balance the bow and should be 



placed lightly on the stick, its chief work 
being to prevent the bow dropping too much 
when playing at the heel, and to ease the 
pressure on the strings in very light passages. 
Last but not least comes the first finger ; this 
is the member which is responsible for quality 
and quantity of tone, it should have a slight 
bend round the stick, and so that the other 
fingers do not interfere, it should be placed 
slightly apart, this also helps to bring out a 
louder tone if required. The first finger like 
the fourth is not compelled to remain 
stationary, thus in long semiquaver sautilU 




Fig. 3. 

passages, where the extended position of the 
first finger would interfere with the natural 
spring of the bow, it should be made to relax 
its pressure and take a position nearer the 
second finger ; again in long sustained heavy 
notes the first finger may be extended slightly, 
so that more pressure may be put on the bow. 
These last remarks are most important, as the 
whole success of the student's bowing rests 
on the correct use of the first finger, and the 
proper position of the thumb. I cannot quit 
this subject without mentioning the import- 
ance of having the muscles, especially the 
tendons on the back of the hand, perfectly 
easy when the bow is in position. 

To allow this, the knuckles must not pro- 
trude in the least, the fingers also help by 
being allowed to bend easily at their middle 
joints, the upper phalanges having an almost 
horizontal position over the bow (Fig. 2). 
The wrist is more roimded when playing near 
the heel than at the tip, and also when play- 
ing on the lower strings. Without the aid of 
an Edison Cimetograph, it would be impos- 
sible to demonstrate pictorially the action of 
the wrist, form-arm, and upper arm during 
the transit of the bow from heel to tip, and 
on all the four strings, but if the preceding 
instructions are carried out tjie bow will at 
least be held properly. Although my remarks 
may seem rather drawn out on this subject, 
from my own personal experience I may say 
that 1 would gladly have paid five year's sub- 
scription to the Strad in advance, and then 
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have paid for each number as I got them if I 
could have had this knowledge imparted to 
me a couple of years earlier than was the case. 
Much unlearning and relearning at more than 
double the expense would have been saved. 
To the student who is in possession of the 
Seb. Lee instruction book, I would remark 
that the position of the thumb as shown iu 
the plate superscribed ** Position de Tarchet '* 
(Fig. 2) is decidedly misleading. It is impos- 
sible to have the thick fleshy part of the 
thumb near the first joint, grasping the nut 
as there shown, without having the fingers 
stiffly extended, and the knuckles protruding ; 
a position which I wish the student to guard 
against. 

(To he continued). 



STRINGS IN GENERAL. 



etc. 



Violoncellists have good reason to envy 

The 'Cello violinists the extreme portability of the 

Case. instruments of the latter. The violin, 

bow, case and all are easily carried in 
one hand, while the 'celUst has either to take a cab, to 
send his Instrument by a porter, or to remove it from 
the safety of its strong wooden case and swathe it in a 
baize or canvas bag. The 'cello treated in the latter 
way is indeed easily carried, but it is also easily injured. 
By the way, the waterproofed canvas bag is infinitely 
preferable to the baize variety ; in the first place 
Decaqse it is waterproof, and in the second because it 
does not possess the tendency of shedding any of the 
material of which it is composed on any of the little 
cracks or roughnesses which often exist, especially in 
an old and much used bass. What is badly wanted is 
a strong waterproof case, light enough to enable the 
instrument to oe carried easily therein. It is also 
essential that it should be stiff enough to resist 
moderate knocks and blows. Here is a chance for 
inventors ! The difficulties of the problem should not 
be insuperable, and its solution would be of inestimable 
benefit to a large number of players. For the double 
bass I fear no hope can be held out. Case or no case, 
it is, and must sdways be, an eminently unportable 
instrument; but, on the other hand, it is, from its 
solid construction, much better able to withstand the 
slings and arrows of outrageous fortune in the shape 
of the. shocks incidental to continual transit than is 
the more tender and delicate violoncello. 



In the July number of The Strad I gave 
The some account of various attempts to pro- 
Euphonon. duce fiddle-harpsichords. To the parti- 
culars therein contained I now have the 
pleasure of adding a description, which I have only 
just come across, taken from Dr. Busby's " Music and 
Musicians " (London, 1825). ^^ys the learned Doctor 
** The new patent piano-forte, called the Euphonon, 
is constructed upon a principle, by virtue of which it 
produces the most mellifluous tone, and is as re- 
markable for the continuity as for the sweetness of its 



sounds. This instrument, whose properties signalize 
it as a striking improvement upon Walker's celistina 
stop J* partakes of the sustaining power of the organ, 
the delicate vibration of the harp, the dulcet flow of the 
flute, and the brilliant tone of the violin. To the merit 
of combining these desirable qualities, the Euphonon 
possesses [sic.] the recommendation of producing 
whatever effiect may be intended by the composer; 
and of forming a most eligible companion for the 
voice. Another advantage in this instrument is, that 
of its being calculated to accommodate the juvenile 
finger, while, by the liveliness and power of its tone, 
it is calculated to display the execution of the most 
brilliant executant. 

•• The exterior of the Euphonon bears a near resem- 
blance to the upright grand piano; but its interior 
construction is altogether dififerent. Every string has 
a separate bow applied to it, and the whole of the bows 
being kept in constant revolution by the aid of self- 
acting machinery t a continuous sound is produced, so 
long as the the finger of the performer rests on the 
keys; the touch is peculiarly light, the articulation 
distinct, and the player has the means of increa.sing 
or diminishing the tone at pleasure, without the 
slightest trouble, while the instrument is invariably 
kept in tune by the application of spiral springs and 
levers of great strength and elasticity." 

In spite of the above eulogy the instrument seems to 
have shared the fate of similar attempts, and to have 
been relegated to the limbo provided for essays at 
squaring the circle and achieving perpetual motion 
et hoc genus omne. 

• • « 

Swift in his celebrated *' Meditation 
upon a Broom-stick" has omitted to 
The Broom- mention one use to which that harm- 
stick as a less neoeaaary implement has been put. 
Fiddle. I refer to its appearancein the character 
of a fiddle. Personally I have never 
made its acquaintance in that capacity, but Mr. 
Wallace Sutcliffe in his pamphlet *' Queer Fiddles and 
Queer Fiddling " (London : printed for the Author, 
X893), describes how he heard the Broomstick fiddle 
played upon at the Alhambra. Says he " In appear- 
ance it was an ordinary house broom, the brush end 
acting as the body of the instrument ; the stick, or 
handle, taking the part of the neck, though of course 
only a small portion of it was used. I have never been 
able to obtain any details of its construction. The 
tone produced was wonderfully powerful, but piercingly 
metallic." Mr. Sutclifie goes on to say that that 
so far back as 1751 " the celebrated professor. Lord 
Skagg's" performed on a musical broomstick at 
the Hay market Theatre ; and quotes the following 



'* Each buck and Jolly fellow has heard of Skegginello, 
The famous Skegginello, that grunts so pretty 
Upon his broomsticado, such music he has made, O, 
^ Twill spoil the fiddling trade, O, 
And that's a pity ! 

** But have you heard or seen, O, his phii so pretty, 
In picture shops so grin ^ O, 
With comic nose and chin, O, 
Who'd think a man could shine so, 
At, Eh, Eh, Eh, Eh?" 

Mr. Sutcliffe says that there use to be a tobacco paper 
on which Skaggs was depicted playing on his " broom- 
stick fiddle," surrounded by a jovial party ; and 
some time ago I saw, in a print shop, a long paper 
containing a likeness of this broomstick virtuoso. So 
far as I remember, there were words and music below 

* This celtstina stop is referred to in the acoouot quoted in Thc 
Strad, July, 1897. 
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the portrait. I am, however, fortunate enough to 
possess a copy of what was no doubt the usual repre- 
sentation of "his phiz so pretty," as sold in thei>icture 
shops of the period. It is a mezzotint by Richard 
Houston after Thomas King, and the inscription runs 
as follows . — 

SKEGGS. 
In the Character of Seignor Bumbasto 
Sold by the Proprietor M Jackson the corner of 
Bnde Court, in Fleetstreet & M Skeggs at the Hoop 
and bunch of Grapes in St. Albans Street." 

It will be seen tnat the name is given as " Skeggs," 
not "Skaggs"; but what is much more pertinent is 
the fact that the performer is shewn holdmg his bow 
upside down, i.e.» with the stick, instead of the hair, 
touching the broomstick. From this it seems quite 
evident that the worthy Mr. Skeggs did not produce 
the tone in the ordinary way, but probably " boo'd " 
with his mouth. To this, indeed, the expression " that 
grunts so pretty " seems to allude. If tnis is the case 
the "Seignor*s" performance was of an altogether 
different kind from that recorded to have taken place 
at the Alhambra. and must have somewhat resembled 
the late Fred Leslie's imitation of a bass viol. Mr. 
Leslie, if I remember right, produced the sound with 
his mouth, while he went through the motions of 
playing a gamba, which gamba, however, was purely 
imaginary and was not represented even by a 
broomstick. G. E. H. 



MORE INCIDENTS IN THE LIFE OF 

THE LATE DAVID LAURIE. 

By a Scotsman. 
By the death of David Laurie of Glasgow, on the 6th 
of August, at Brussels, the world of art has lost a 
distinguished member. It is a somewhat peculiar fact 
that the country which was destined to furnish the 
most famous fiddle expert of modern times should be 
the one wherein the fiddle was held in least repute, 
after all other countries had accepted it, if not as a 
work of art, at least as entitled to rank side by side 
with other musical instruments. We can only put 
down such a fact to the irony of fate. We cannot 
explain it, unless indeed, by bearing in mind that an 
eminent man described a difiiculty as a thing to be 
overcome, and that David Laurie in overcoming diffi- 
culties mastered his profession. He was bom at 
Netherton, Kinrosshire. on the 8th of January. 1833, 
and commenced to learn to play the fiddle when quite 
a lad. I have heard him tell of many a long tramp to 
his music teacher after school was over for the day, 
and how he took three pence to pay for each lesson. 
As the fashionable syllabus now has it " Fees" were 
" payable in advance." In those day» a teacher of 
the nddle in Scotland did not occupy a very high social 
position. His attainments consisted of a capacity to 
play reels and strathspeys from dusk to dawn at some 
marriage party or other junketing, and an equal 
capacity for partaking of the refreshments inseparable 
from such merrymakings, indeed, his fee was often 
paid in kind — a copious supply of "Scotch" was 
often his only fee. Not only were they as a class 
looked down upon, but their pupils were looked upon 
despairingly as ones who were " gangin' the same gait." 
There were no " Professors of the Violin " in Scot- 
land then. They were known simply as '*puir 
fiddlin' bodies," indeed it may be remarked in passing 
that a German who came to Glasgow many vears 
after the time I write about to teach the violin, found 
it impossible to get a living and was obliged to give 



e piano 

ledge of the fiddling public in Scotland was, may be 
gleaned from the fact that even in the larger towns in 
Scotland the prevalent idea was that a fiddle could be 
of little or no value unless it were of an inky blackness. 
For this reason many of the abortions that were bnog 
on the walls of a Highland cabin and exposed to tin 
peat reek as it sought its way out of the opening in 
the roof, were keenly sought after. When the Ute 
expert first began to bring to this country new kxikog 
and well preserved instruments (not black) the wise 
men of the fiddle world shook their heads and pitied 
him, and some of them to their dying day bemoaned 
the d^enerate taste that admixed a new kx>king 
instrument. 

He lived to see however a goodly number of canny 
Scots become the proud possessors of well preserved 
Italian instruments. Of course it was uphill work and 
a goodlv fiddle was often on his hands in his early 
years of fiddle dealing for a long period, and had be 
not been endowed with a large supply of Scottish 
"doumess" he must have given up the business as 
hopeless. In the dispute about the ** Court Strad " 
several years ago, a Scottish gentleman who was 
anxious to show his superior knowledge of Italian 
instruments to Mr. Laurie's by putting forth adifievnit 
opinion to his, was asked if he had had any dealings ia 
these instruments, if he had ever bought or eoldany? 
He replied that he had. Asked if heltad any of them 
still, he replied, no, he had sold tliemaod at a consider- 
able profit, and all the instruments that ever he had a 
Srofit on were those which he had purchased from 
Ir. Laurie. Many Scots could tell the same tale. 
Some have held on to the instruments he with dilB- 
culty persuaded them to buy, and but for the fact that 
Mr. Laurie was a Scotsman and had their full confi- 
dence, it is doubtful if any other dealer could have 
persuaded them to put a " bawbee " in them. How 
much the raising of the taste in these matters in Scot- 
land has been due to him is difficult to say. In speak- 
ing of it to him once he remarked that he might have 
been the means of giving a few individuals in Scotland 
an insight into the fine workmanship and beautiful 
tone of these instruments, but, said he, undoubtedly 
by far the most powerful factor in raising the public 
taste was the frequent visits of Madam Neruda (Lady 
Hall^) to Scotland, her fine playing and fine tone 
raised the instrument from the lowest point in public 
estimation to the highest. He regretted that the 
Glasgow University had not seen fit to bestow its 
honours on her as well as on Dr. Joachim. He 
reckoned Vuillaume the best informed man on Italian 
instruments he ever met. He spoke highly of him as 
an expert and a man. He was, I have heard him 
declare, a shrewd business nian, and was quite alive to 
the fact that his own instruments were merely excel- 
lent copies of the old masters. To Vuillaume he was 
indebted for many of his best introductions in France, 
and by these same was enabled to see many instru- 
ments which would otherwise have been to him as a 
sealed book. His admiration for these early instruments 
could be gauged by the bitter contempt he woold 
pour upon the unfortunate and often unscrupuloas 
" gagonmacher " who through ignorance or for gain 
would mutilate one. An incident occurred a short 
time ago which shows how accurate his observation 
was. A gentleman in Glasgow called upon him with 
a " Guarnerius " which he wished to show him. Mr. 
Laurie looked at him and admired it as a fine specimen. 
He told the gentleman he had seen it some thirty 
years ago at a sale, but he did not know that he was 
the purchaser of it. The gentleman told him he had 
bought the ** Guarnerius " and another, a little French 
instrument, at the sale. Mr. Laurie asked him If he 
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sdU had the French one, for he thought he 
remembered it. The gentleman replied " yes." Mr. 
Lanrie then proceeded to describe it and gave several 
details regarding the varnish and some cracks of a 
trifling nature on it. The gentleman was somewhat 
taken aback, for though he had seen the instrument 
often during the thirty years it was in his pos- 
session, many of these things he had never noticed. 
When he went home he had a fresh examination of the 
instrument, and found all as described. This was an 
isstrament that had nothing special about it, save that 
he bad examined it carefully at the sale as it happened 
to be in such good company as that of a " Guarnerius." 
I don't think any one living would seriously claim to be 
his equal as a judge, and there is little hope of any one 
in future acquiring his knowledge of the subject. He 
had special facilities for gaining information about 
them, and he was gifted with an exceptional 
combination of ear and eye. He travelled Europe in 
his quest and had the run of all the principal shops. 
He had a large clientelle of artists and he was 
as fond of listening to their playing as they were 
of his anecdotes. He played well himself when 
in good health, never produced a great tone but 
always perfectly pure. He spoke of little Sivori's 
tone (Paganini's only pupil) as being the most beauti- 
ful he had ever heard, and this was produced by Sivpri 
on an instrument so strangely mounted (Sivon's hand 
was exceedingly petit) that neither the late Moos. 
Gand or he could get anything but the most horrible 
row out of it. If he has brought home to mankind a 
keener appreciation of the artistic value of these beauti- 
ful old instruments, and if greater care be consequently 
taken of them. I feel certain from my knowledge of the 
man and his love of these instruments that he will 
have carried out what he felt to be his life's message. 



€orres|JOiibena. 



In London alone it is calculated there are close on 
i,2oo orchestral players, and of these there are pro- 
bably not more than a hundred, if, indeed, the number 
is so great, whose income from orchestral work is over 
/'250 a year, says the National Review. 

The ordinary pay of the player at concerts is a 
guinea per pe^ormance, one rehearsal being thrown 
in gratis, the leaders and soloists receiving extra. But 
no bandsman could hope to secure 250 concerts or 
performances a year, so that a post on a permanent 
day orchestra is really one of the prizes of the pro- 
fession. How the fees have fallen as the result of 
competition, especially foreign competition, can easily 
be determined. At the Royal Italian Opera, for ex- 
ample, during Sir Michael Costa's time, the " princi- 
pals '* were pai^ from nine to twelve guineas a week, 
and others nrom four to five guineas. Now, these 
salaries are represented in many instances by three 
guineas and two and one-half guineas, respectively. 
The case, no doubt, is extreme ; but the same process 
on a smaller scale is constantly going on. The orches- 
tral player himself is explicit on the point. Here is a 
quotation from a statement made recently in the 
columns of the Orchestral Association's official 
Gazette. We read that : — " Where formerly it was 
possible for a player to make a fair income by adding 
a few concerts to his fairly paid teaching, he must now 
be in everything to make ends meet. This necessitates 
his attencfance at rehearsal after rehearsal by day and 
concert after concert by night, until he is worn out at 
an age when men in business are at their prime. He 
cannot at such high pressure remain at his best but a 
few years. When he shows signs of decay he is cast 
off like an old glove, with no more consideration than 
would be bestowed on a broken-down cab horse." 



Ths Editor will print short, interesting and suitable 
letters on matters likely to prove attractive to our readers. 
All copy must be written on one side of the paper only, and 
addressed to the Editor, 3, Green Terrace, Rosebery Avenue, 
London, B.C. 

SYMPATHETIC VIBRATION OF STRINGS. 
To the Editor of Thb Strad. 

Dear Sir. — In respect to the above article by Mr. 
W. Wolff. I beg to offer a few remarks on that most 
important subject. 

Every one will, I think, agree with Mr. Wolff when 
he says " Every player knows that his own instrument 
has some specially good, but also some less good and 
sometimes even bad tone. A great deal of this is, of 
course, owing to its construction, but there is no doubt 
that sympathetic vibration is one of the causes which 
makes the tone of an instrument uneven." 

It is upon that special paragraph that I desire to 
enlarge, and I submit that when playing upon one 
string the tone is affected by every one of the other 
strings for good or ill. 

Most players must have noticed that the tone of an 
instrument, or any note on the instrument, is not so 
clear as when properly in tune, and that is the basis of 
my remarks. My contention is, that it is the sympathy 
of concordance that improves the tone of those notes 
which are so much better than others, and it is not 
necessarily the concordance of octaves, but may be 
any other concord such as the third, the fifth, the 
sixth, as well as the octave. 

Let the player take up his violin and if it is properly 
in tune the following results will be noticed provided, 
of course, that the construction is not in fault. 

Each of the open strings are clear tones, owing to 
their being in harmony one With another by the con- 
cord of fifths. 

All the other notes played with the fingers have 
enemies to contend with, to a greater or less degree, 
but it will be noticed that, playing in the first position 
the third finger down on any of the three top strings 
gives a clear tone, which is owing to its being in exact 
octave with the next open string below. The next 
clear note is the first finger down, making a sixth with 
the next open string below. The second finger down 
is a bad note, because it has a strong enemy or discord 
to contend with in the next open string below. 

It will be seen that I seem to speak only of the next 
open string below, and I do so advisedly, as I maintain 
that it is the strongest and most effective sympathiser 
or otherwise. 

My object in commencing to write on this subject 
was to shew if possible the practical benefit to be 
derived from the knowledge of sympathetic vibration, 
and I am curtailing my remaifks as much as possible 
to arrive at that consummation. I must now state 
them as briefly as possible. 

It will be beneficial in solo playing when playing 
with the second finger down, to place the first or 
fourth finger on the string below, both of which being 
in harmony will assist the tone. This may be carried 
out in all the various ramifications of notes in the 
upper positions, not only with the second finger down, 
but with any other finger down, finding out the best 
note in accordance, such as, for instance, when playing 
with the fourth finger, the first finger down on the 
lower string will be the most beneficial. 
Yours very sincerely, 

HENRY SEARLES. 

London, October, 1897. 
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symptoms of dropsy, a feeble hand and defective sight. 
In the year 1793 he appears to have been in St. 
Petersburgh with a small burletta company, but all 
their efiforts were unsuccessful, and complete disaster 
awaited him in the ancient capital of Russia, whither 
he had proceeded. He could now do no more. 
Utterly dispirited and worn out, and not far removed 
from absolute penury, he dragged on a wretched 
existence, thinking sadly of his palmy days and of his 
thirty four years of unrivalled prosperity in England 
and Ireland. In the year 1796 dangerous symptoms 
of dropsy began to show themselves, at a time when 
his mind was sadly troubled and his frame utterly 
exhausted. And it came to pass that one night while 
Felix was a sleeping, death came a knocking at his 
door, and placing his icy hand on poor Giardini, soon 
put a period to his sufferings and to his existence. 
Thus he passed into that undiscovered country where 
diseases cease from troubling and where fiddlers are at 
rest. Thus perished in his eightieth year, in dire 
poverty and perplexity, the finest virtuoso of the last 
century. A notable instance of improvidence. 

After the downfall and decay and death of poor 
Felice, there appeared before the public the celebrated 
Viotti, also a Piedmontese, and a star of the first 
magnitude, rising majestically above all his fellows. 
Equally great as Giardini, as a violinist, he was much 
superior as a composer. Unfortunately, as in the case 
of Giardini, fortune deserted him in his old age, and 
through an imprudent speculation and want of care in 
finance, he expired in poor circumstances. This 
eminent performer first appeared in England, in 1793, 
at Salomon's concerts, being then in his 38th year, 
having been preceeded by Yaniewicz the year before. 

The French Tartini about this time was nigh unto 
death, and finished his earthly career in 1799. 
Jarnovick, a rambling and eccentric Sicilian, and the 
most brilliant performer of his time, died in a fit a few 
years later. 

It should never be forgotten, however, that bril- 
liancy and wonderful execution are not everything in 
violin playing. There are brilliant players now-a-days, 
and there always will be. Mayseder notwithstanding 
his jerks and his love of altissimo, was rapid and 
brilliant in a high degree : so was Mori ; but they 
lacked other qualities which no will of theirs could 
bring into existence, since nature denied them. 
Jarnovick was indeed very brilliant, playing mostly in 
A major, which is certainly the most brilliant key on 
the violin. He never failed to give delight and satis- 
faction whenever he performed, but like the adorable 
Mozart, he was as touchy as gunpowder ; in fact a very 
pugnacious personage. 

As regards Mr. J. P. Salomon, who was the intro- 
ducer to the English public of the wheelright's son 
and of his twelve notable symphonies, he was one of 
the most eminent performers on the violin, a man of 
liberal mind, very scrupulous in his dealings with 
others, knew several languages, and was a true gentle- 
man in every sense of the word. And now I have a 
question to ask your readers respecting Mr. Salomon. 
It is not generally known that the instrument on which 
he played, was the celebrated violin that belonged to 
Corelli ; with his name elegantly embossed in large 
capital letters on the ribs. It may be recollected that, 
in the hands of Corelli, the tone of this violin was 
exquisite, resembling that of a sweet trumpet. II 
divino having died more than 180 years ago, this 
instrument must be of great age. Into whose hands 
has it passed, and who was the maker ? Apologising for 
the length of this, 

I remain, Yours truly, 

THOMAS TYSON. 

Brighton. 



THE COLLEGE OF VIOLINISTS. 

During the early days of the College when it 
was a voluntary society, its work and influence 
were of a most restricted nature. Later, 
when the founders recognised the necessity 
of laying a broader foundation on which they 
could build an edifice of wide extension and 
important dimensions, they sought and ob- 
tained from the Board of Trade their Incor- 
poration, the word Limited being added to 
the title of the College in accordance with 
the statute. The immediate result of this 
step was to place the College in a more im- 
portant and permanent position than it could 
ever have attained as a voluntary society, and 
the constant growth of the institution ever 
since has convincingly proved the foresight 
and wisdom which dictated it. 

Among those who have in past times acted 
as examiners for the College we find the late 
J. T. Carrodus, Signer Guido Papini, Herr 
Johannes Wolff, Jacques Haakman, August 
Wilhelmj, Carl Schneider, the late T. B. 
Poznanski, H. C. Tonking, F. Roth, E. 
Polonaski, Rene Ortmans and many others. 
That the high standard set by the employ- 
ment of examiners of such reputation as the 
foregoing is still maintained is sufficiently 
shown by the fact that all the following have 
been engaged for the examinations which 
commenced on May 31st, and which will 
continue till the end of July : Jacques Haak- 
man, Esq., John Dunn, Esq., R6ne Ort- 
mans, Esq., Aug. Wilhelmj, Esq., E. 
Polonaski, Esq., H. Saint-George, Esq., 
Gordon Tanner, Esq., Basil Althaus, Esq., 
Franz Roth, Esq., H. Lyell Tayler, Esq., 
and H. C. Tonking, Esq. 

We hear that a new departure in the 
organization of the College will very shortly 
be made, and although details are still in- 
complete, we may say that it aims at giving 
the local representatives and others who have 
shown interest in the College a voice in its 
artistic direction. We believe that the plans 
will be sufficiently matured by the time the 
examinations have commenced to enable the 
Hon. Sec, Mr. G. Foucher, to give infor- 
mation on the matter to the various local 
representatives and others whom he will 
meet during his journeys with the examiners. 
The proposed innovations have the support 
of a considerable number of the Vice- 
Presidents and others interested in the 
College. 

The new term of the Academical Depart- 
ment began on April 26th, and a considerably 
larger number of students are studying under 
the various professors of the College than 
in any previous term. 
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Messrs. BEARE, GOODWIN & Co., 

Uiollti Dealers, Repairers, makers ana Experts. 



CATALOGUES OF GENUINE OLD VIOLINS 

POST FREE ON APPLICATION. 



REPAIRING AND RESTORING A SPECIALITY 

ESTIMATES FREE. 



FINE OLD VIOLINS PURCHASED TO ANY AMOUNT 
FOR CASH. 



Rnlarged co^es of this Sketch nuiy b* had 
Priu ih 



186, WARDOUR STREET, LONDON, W. 



HIGH-CLASS ENGLISH VIOLINS 

(By H. J. WALKER). 

The maker of these violins has made the subject of the principles of 
Violin Construction, which were adopted by the old Clasuc Masters 
of the Italian School, his special study, and after a series of experi> 
ments which has extended over many years^ \as arrived at the 
conclusion that excellence in violin construction is to be achieved 
by faithfully following their principles. 

The violins of this maker are consequently, whilst of surpassing 
excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 

Tla« Real Old Italian Tontt ^ ^ . ^ 
of a fulness and richness which has hitherto only been found in the 
finest productions of the best makers of Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 

54, MORTIMER ST., REGENT 8L, LONDON, W. 

who will with pleastire forward specimens on approval for com- 
parison witn genuine Italian Instruments. 

THE VIOLIN SIMPLIFIED 

BY 

THE GRAPHIC METHOD 

For Beginners, Teachers and Advanced Pupils 
in the higher positions. Price 6d. net. 

RecowmcHded by Professors, Soloists &* the ieading yioiin Journals 
THE VIOLIN TIMES—" Most useful both for Teachers & Pupils' 

S. GABDNER & CO., ADDERBURY, ENGLAND 

AND ALL MUSIC SELLERS. 

THE PERFECT-FIFTH VIOLIN, VIOLA AND VIOLON- 
CELLO STRINGS for Solo Playing are our new Speciality, 
supplied freshly spun direct to consumer. Advantages, much more 
beautiful tone, easier to play upon, the Fifths being always Perfect, no 
unpleasant whistling ; also much cheaper and of a quality superior 
to any in the market. Used by the greatest artists m Germany. 
For $!• Postal Order, Sample Packet of Violin strings, Post Free 
„ 5/6 1. M ., „ u Viola „ 

, 7/6 ., „ „ „ „ V'cello „ 

As sample^ price reduced nearly Ji/ty per cent. 
L. HARCOURT, 5, Rbichbnbach-Strassb, Dresden, Saxony. 
London DbpAt, 19, Antrim Mansions, England's Lane, N.W. 



STAINER'S PATENT STRINGS 

(Provisionally Protected.) 
These strings are prepared by a new process from 
the finest gut of ENGLISH lambs ; and owing to the 
use of a powerful antiseptic (Salicylic Acid) during 
manufacture, the finished strings remain in prime 
condition for years, even in the hottest climates. 
ONE QUALITY ONLY— The Best. 
PERFECT TONE— Just like Italian. 
REMARKABLY TRUE— Absolutely correct fifths. 
VERY DURABLE— Stronger strings cannot be made. 
PRICES OF VIOLIN STRINGS 

Per Bundle 
Per doz. of 30 

E. Three full lengths 4/- 8/B 

A, Two full lengths 4/- 8/8 

D. Two full lengths 5/- lo/io 

G. One full length 6/- — 

A sample of each string, in neat box, will be sent post free on 
receipt of remittance for x/7. 

SPECIAL PRICES FOR QUANTITIES 

CHEAP OLD VIOLINS 

ALMOST all players prefer an old violin to a new one^ princi- 
pally on account of the mellow quality of tone that b imparted 
by many years of placing : but until recently the purchase of a 
genuine old instrument in good order has been possible only to those 
with long purses. It will therefore interest violinists, to know that 
the Stainer Company of 92, St. Martin's Lane, Charing Cross, W.C, 
have made arrangements by which they are enabled to^ supply a 

fenuine old fiddle by a French, German, Dutch, or occasionally an 
talian maker, in perfect playing order and of excellent tone for about 
^gs. We have recently inspected some instruments offered at this 
ngure, which were honestly worth the money, and the Stainer 
Compmy will willingly send out specimens on approval, thus allow- 
ing the prospective purchaser a fair trial of any selected violin before 
completing the bargain. Teachers will doubtless appreciate this 
9inxig<tmtTii.— Taken from " Thb Bazaar." 
Price Lists Post Free. 

THE STAIl^ COMPANT 

92, ST. MARTINIS LANE, CHARING CROSS, LONDON 
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OREMONA AMBER OIL VARNISH 

The Finest Violin Varnish in the World. Identical with the best 
of the old Cremona Tarnishes. Easily applied Dries quickly. 
No staining reqoired. Gives fine quality of tone. Enables an 
amateur to finisn his work e^ual to the best of the old masters. 
Perfected up to date and nothing better in Violin Varnish can ever 
be made. The experiments have occupied years and have cost 
hundreds of pounds. All the Varnish now sent out is at least one 
year old. Unsolicited testimonials come in every day. 
—COLOURS— 
Pale Amber Yellow I Orange I Amati 

Dark Amber Yellow I Orange Red | Pale Ruby 

Dark Ruddy Brown ] Dark Orange Red ) Dark Ruby 
One Bottle u sufficient for one Violin. 
PRICES-One BotUe, 4/- Two Bottles. 7/6 Four Bottles. 1 2/- 
Post free within the United Kingdom 
VIOLINS VARNISHED AT FOLLOWING PRICES— 
VamUhiiv* 1 5/- Taking off old Varnish and Revamishing, 20/- 
uturiptiot Pam^tt^i fret from the Iwotniar 

496, flit. 0«orgr«'« Roa<l« 01a«aoTV. 

OR rsoM ALPHONSE CARY, Sou Agent, 

S31, OXFORD STREET, LONDON. W. 

Sole Agenu for United States. LYON & HEALY, CHICAGO. 

Trait Mark, Pamphltts, and Labtls art all proUcttd 

MUSIC STRINGS , WHOL ESALE BETATL 
J. P. GuiviER & CO., 

Manufacturers and Importers 
of all kinds of Strings. 

FOR 

VIOLIN, VIOLA, 'CELLO, 

DOUBLE BASS, HARP, 

ZITHER, GUITAR, BANJO 
Prom H, upwards 
HAVE ALWAYS IN STOCK 

THE URCEST ASSORTMEirr OF ARY HOUSE IH THE WORLD 
EVERY STRING QAUQED 



WRITE FOR PRICE LISTS 

4, Great Marlborough St., London, W. 
R, P. SMITH, 

DEALER AND IMPORTER. 

Violins, Violas, 'Cellos. Double Basses, Finest 
Italian Strings. 

3. TALBOT COURT, CRACECHURCH ST REET, LOHDOH. E.C. 

The X,P.S. VwltH Strings {or Tone, Traeness and Dunbilitv are 
the very best in the Trade ; to prove which a.sam/ie 6d, Violin 
E will be gent Free on receipt of stamped envelope. 

NOTICE- 
GREAT CLEARANCE SALE 



PREMISES COMING DOWN. 
Great reduction in all Musical instru- 
ments and fittings, no reasonable 
offer refused. A quantity of wood 
(over 100 years old) for violin 
making to be sold cheap. 

Note the address— 

S. B, WILKIKSOK, 

63, LANDS LANE LEEDS. 
8 doors from Oommercial Street. 



ASHDOWN EDITION 

OF 

STANDARD VIOLIN MUSIC. 

{VIOLIN AND PIANO), Nti 

Vol «. i 

X. Lyric Album (s pieces) x 6 

a. Diehl. Six Gavottes z 6 

3. Burgmuller. Three Nocturnes .. .. z o 

4. Heller and EmsL Les gages d'amitie. Book I. 

(7 pieco) ». 1 

5. Heller and Ernst. Les gages d'amitie. Book IL 

(6 pieces) .. ..to 

6. Ernst. Four Morcean de Salon z 6 

7. Kayser. Four Sonatinas, Op. 58 so 

8. Lange. Six pieces si 

9. Spohr. Grand Violin School, complete 40 

zo. Baillot. Fonnula (Scales and Arpeggios) ..so 

zi. Diehl. Popular pieces (Nos. z to 6) s 6 

zs. Hollaender. Four characteristic pieces, Op. 4a ..so 

Z3. Spohr. Concerto Dramatique, Op. 47 z 

Z4. Molique. Six Melodies, Op. 36 s 

z5. Merkel. Six Bagatelles, Op. Z49 s 6 

s6. PapinL Six Characteristic Reces, Op. zoo a 

(To be continued), 

EDWIN ASH DOWN, (Limited). 

NEW YORK. LONDON TORONTO 

JAMES CARROLLT^ 

PRACTICAL VIOLIN MAKERS 

Any old Violin, 'Cello,or Bass, faithfully 
copied with fine timber 100 years old 

Tarnishing Old Tiolins vith Granonose TanisI 

Old Violins or any Stringed Ifi- 
strument skilftUly repaired 

II.B.-OPIIIIOII GIVEN Oil OLO VIOLiRS AT MODERATE FB 

Testimonials sent on request. 
131, REGENT RD., SAUFORD, MANCHESTER. 

TAVISTOCK VIOLIN ACADEMY 

ESTABLISHED 1885. 

66, SUTHERLAND AVENUE, MAIDA VALE, W. 

Principal—MR. BASIL ALTHAUS, F.CV. 

PRIVATE LESSONS DAILT 

From 9 a.m. to 10 p.m. 
STUDENTS PREPARED FOR THE COLLEGE OF VIOIIRISIS 

GREAT SUCCESS WITH CANDIDATES 

MR. BASIL ALTHAUS has VacaDcies for two or three ftdvanced 
PttpUs, preparing either for L.C.V. or F.CV. 

NEW PROSPECTUS AND ALL PARTICULARS OF 

MR. PARKER (See). 66, Sutherland Av6nne,W. 

THE YIOLB 4 THE ART OF ITS (^SSTRUCTJOI 

A Treatise 
on the Stradivartus Violin with Four Lithographed Plata 

BY 

^TJO-TJST ErlEOHEI^S 
BOW AND VIOLIN MAKER 
Price Bound 2/6 net. 
LoNPON : ALFRED LENQNICK, 58, Bb^mkiks Sthe»t, W. 
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THE OLD ** STRAD •• 

BY LIONEL J. COWEN. 

Priou from this celebrated Picture, exhibited at the Roval Academy 

in 1886^ engraved in the most admirable manner, in Photogravure. 

The use of the engraved surface is 19 by 14 inches. 

Artist's Proofs, limited to 100 A4 4 o 

Prints on India Paper, limited to 350 990 

Prints I I o 

"Thk Str ap," 3, GrbemTbrract, Clsrk»wwbll, Lomdom, E.C 
Crtmm 9v0., Cloth 2/6» post fru 2/0 each 



TECHNICS OF YIOUN PLATING 

ON 

JOACHIMS METHOD 
By CARL COURVOI8IER 

With Folding Plate, Containing Fifteen Illustrations. 



LXTTBR FROM DR. JOACHIM 
[Copv.l 
Mv Dbar Mr. Courvoisibr :— I have read the book on Violin 
Playing you have sent me, and have to congratulate you sincerely 
on the manner in which you have performed a most difficult task, 
Lg.. to describe the best way of arriving at a correct manner of 
playing the violin. 

It cannot but be welcome to thoughtful teachers, who reflect 00 
the method of our art, and i hope that your work will prove useful 
to many students. 

Believe me, my dear Mr. Courvoisier, to be 
Most fiuthftilly yours, 
Berlin, November 3rd, 1894. JOSEPH JOACHIM. 

The New and Revised Edition of *' Technics of Violin Playing " 
isiocd by The Strad is the only authorised edition of my work. 
The several English editions which have all appeared without my 
knowledge are incompUtt and faulty. 

CARL COURVOISIER. 



HOW TO STUDY THE VIOLIN 

By J. T. CARRODU8 

CONTENTS 
String and Tuning— The Bow and Bowing— Faults and their 
Correction— Scales and their Importance — Course of Study— Advice 
00 Elementary Matters— Concerning Harmonics, Octaves, etc— 
Orchestral Playing— Some Experiences as a Soloist — The Italian 
School— The French School— The German and English Schoob— 
Recollections of the Three Choirs Festivals— Various Smaller 
Festivals. With full ps^e portraits of Carrodus, Molique. Paganini, 
Spohr, Sivori, De Benot, Blaj^prove and Sainton, and a photo- 
reproduction of Dr. Spohr's testimonial to Carrodus. 



The 6o¥, its History, Mannfactare k Use 

By HENRY SAINT-GEORGE 

Tlus unique work is the only exhaustive treatise on the subject, 
uid contains over fifty illustrattons, including eighteen photo xinco 
reproductions (exact site) of bows by the following representative 
inakers:— Dodd, Tourte, Lupot, Peccate, Panormo, etc. 

THE TIMES.— "A useful treatise on the Bow, in which the 
lustorv, manu&ctuie and use of the bow are discussed with 
considerable technical knowledge." 

. DAILY TELEGRAPH.— '*^To the student there is much of 
interest in the work, which has the advantage of being copiously 
ulnstrated." 

DAILY NEWS.-" This book seems practically to exhaust its 
•object." 

"THE STRAD" OFFICE. 

3. GREEN TERRACE. ROSEBERY AVENUE. 

LONDON, EC. 



The only remedy for Whistling Strings 

INFALLIBLE 
RESIN ^''^ OIL. 



Tradb 




Mark. 



RBGISTBRBD 



TESTIMOHIALS 



9, Northwick Terrace, Maida Hill, London, W. 

December 13th, 1880. 
Dear Sir,— I have much pleasure in testifying to the good 

Sualities of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone. One would 
expect thai Ou makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 



R. R. Shiblos. 



Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 



9, Northwick Terrace. Maida Hill, London, W. 

December 13th. x88o. 
Dear Sir.— The qualities of your Re§in are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 



R. R. Shiblds. 



Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 



47. St. Paul's Road, Camden Square, N.W. 

December z6th, z88o. 
Dear Sir,— I have tried the resin and find it exceedingly good 
Yours truly, 
R. R. Shiblm. J. T. CARRODUS. 

4, Disraeli Road, Putney. S.W. 

January ist, z88o. 
Dear Sir,— Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oilyou sent me. 
The Re»in is certainly by far the best I ever tried. The first time I 
tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be obtamed ; 
and if my testimonial is of any use to you, I give it most willingly. 

Yours very tnily, 
R. R. Shiblds. CARL SCHNEIDER. 

Widmore House, Bartholomew Rood, London, N.W. 

March a6th, 1893. 
Dear Sir,— It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safely state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 
and find them a great advantage. 

Faithfully yours, 

F. A. EARNSHAW. 
Professor at— Portman Academy, Baker Street ; Metropolitan ' 
Collie; Philharmonic Society : Richter, Hen- 
schall, Bamby, and all Festival Concerts 

3z, St. Michael's Place, Brighton. 

May 5th, 1893 
Sir,— For about nine months, I have constantly used your ^'Inpal- 
LiBLB " Oil for my Violoncello Strinf^s. I cannot spnk too highly 
of it : it is far superior to any other Oil that I have tried, including 
that obtained from Italy. I find the tone of the strings improved 
by using it, and is produced more easily after it is applied. I have 
recommended it to manv friends, both professional and amateur, 
and they quite agree with me as to its efficacy. 



Mr. Shiblds. 



I am. yours fmthfully and obliged, 

FRANK D'ALQUEN. 



31, St. Michael's Place, Brighton. 



lay 8th, 1893. 



Dear Sir,— I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would De useless without it are made ])layable. and the 
be9t are improved. 1 should be doins; an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 

I am, 3rours faithfully, 
Mr. Shiblds. FRANK D'ALQUEN. 

I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum 
&C. I chanced to see my friend Straus's Testimonial. 

Sold by ail ru^ctabU dfoltrs in tht Unittd Kingdom. Pries 6d. 
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STANDARD WORKS PDBLISHED BY E. DONAJOWSKI AT NET PRICES. 



VIOLIN MUSIC. 

ALTHAUS, BASIL. Arpeggios in all kevs. 
with inversions, from Elementary to Profes- 
sional grade, including diminished and domi- 
nant sevenths, as required for the R.A.M., 
R.C.M., I.S.M., and other Examinations.. 

ALTHAUS, BASIL. The A. B. C. Elemen- 
tary Violin School. This work is printed in 
large notes and is a most excellent and pleas- 
ing Tutor for young folks 

BENTLEY, J. M. Arrangements for the 
Violin (ist Position) with Piano Accompani- 
ment, of 12 Standard Sacred Subjects 

BENTLEY, J. M. Four Easy Duets for Two 
Violins (ist Position), with Piano Accom- 
paniment 

BURGMULLER, F. Three Celebrated Noc- 
turnes, with Piano Accompaniment 

FIORILLO. 36 Studies (Edited by Basil 
Althaus) 

QRAFF, A. Scales (Indispensable Studies) . . 

HA DEN, A. C. Elementary Exercises and 
Intervals with Pianoforte Accompts. A 
most useful work for Violin Students 

HARRIS, OUTHBERT. Trois Morceaux pour 
Violon avec Piano. Three pleasing Pieces 

without difficulty 

No. z. Seranade. No. a. Roroance. No. 3. Menuet. 
Catalogues sent Post free of DonajowskVs Orchestral 



s. d. 



2 6 



VIOLIK MUSIC (continued.) 
LEIDERITZ, FRANZ. Four charming Pieces s. , 
for the Violin, with Piano Accompts. (Mod- 
erately difficult) I 

No. z. Polonaise. No. a. Bolero. Na 3. Valsette. 
No. 4. £t«gie. 

MALLENDAINE, J. E. Six Celebrated Melo- 
dies Transcribed for Violin, with Piano 

Accompaniment i 

Andante in G (Batiste). Trauinerei (Schumann). Song 
of the Shepherd (Schulhoff). Evening Song (SchumannX 
Stephanie Gavotte (Czibulka). Melody in F (Rubinstein). 

RODE. 24 Caprices (Edited by Basil Althaus) 2 
TOLHURST, H. loi Exercises in the First 
Position on the Four Strings. These Exer- 
cises should be possessed by every violinist. 
A few minutes practice giving the fingers 
great elasticity . . . . . > . . i 

ZOELLER, CARLI. Transcriptions for Violin 
and Piano of Six Popular Songs by F. 

Schubert i 

Standchen. Lob der Thranen. Ave Maria. Am Meer. 
Das Fischer-Madchen. Die Post. 

VIOLOKCELLO. 

LUTGEN. Violoncello Tutor .. ..2 
WAGNER, OSCAR. Album of Pieces (Mod- 
erately Easy) 2 

Contents :— Serenade— Pastorale—Andante Religioso — 
Mazurka— German Christmas Song — Gavotte. 

Scores (Miniature Edition), Symphonies, Concertos, Overtures, <S<. 



J. K. M 



TRIPL 



OKK'S 



E-BARS 



L DONAJOWSKI, 26, CASTLE STREET, BEBHERS STREET, LONDON, W, 

JOHN W. OWEK 

AMATI HOUSE. 9. MERRION PLACE, and 
18, MERRION ST.. NEW BRIGGATE. LEEDS. 

INSTRUMENTS BOUGHT, SOLD OR EXCHANGED 
OWN MA^KB VIOLINS KROM £12. 

Importer of the Best Italian Strings for Violin, Viola, 'Cello 

and Double Bass, etc 
My own attention is given to the Repair and Restoration. ^ 
Valuable Old Instruments and Bonn. 

WW NO MORE PERSPIRING HANDS -«« 

APTBR USING 

This preparation arrests the worst case, and when applied will 
keep the hands perfectly dry and soft, thns affording the greatest 
relief and beneficial results to all Solo Instrumentalisu handicapped 
with perspiring hands. Numerous recommendations and thanks for 
the invention from Members of the Scottish Orchestra, etc. No 
Violinist, 'Cellist or Pianist should be without a supply. 

Price 1/6. Post Free within the United Kingdom. 
From the Manufacturer, G. B. HAY, 

Kklvi N DO CK Chemical Works, Makyhill, Glasgow. 

VIOLINS AND 'CELLOS 



STUDENTS WHO MAKE 

A 

NAME IN THE WORLD 



Belfast, August loth, 1897. 
Dbar Sir. — I enclose P.O.O. for ;£a los. for which kindly send 
me one of your " STUDENT Violas." 

This instrument is for a friend to whom I showed the (Student) 
'cello I got from you, and it may interest you to know that it is to 
complete a quartet of which three instruments will be of your make 
" STUDENTS." 
Please forward it at your earliest convenience and oblige, 

Yours frfthfuUy, W. McC, 

Again August a4th, 1897. 

Dbak Sir.— The Viola arrived safe and I am satisfied with the 
tone. It certainly is a very nicely finished instrument for the 
money. 

I will write again in a month or two and let you know how it does 
after being in tise for a time. Faithfully yours, W. McC. 

Circular sent post free from 

J. K. MONK. 87. HIGH STREET, COLLIER'S WOOD. MERTON. S. W. 



COLLIN-MEZIN of PARIS 

Violin, Violoncello and Bow Maker 

GOLD and SILVER MEDALS at the EXHIBITION OF 

PARIS, 1878 ; PARIS. 1879 : PARIS. 1889 

ACADEMICAL PALMS (FINE ARTS) 

THE MOST PERFECT IN THE WORLD. 

XJs€d by the Greatest Artists, and Considered by Mastirs 

THE MODERN 8TRADIVARIUS 



** I was particularly pleased with the 
Collin-M^zin Violin, which we tried in 
glad to find it carried so well" 

April Sth, i&qrr. 



luality of the tone of the 
St. James's Hall, and am 



Agbnts Wantxo. Sbnd for Terms and Particuu^rs. 



- JOS EPH JOACHIM. 

METZLER Am) CO. 

40 to 43, GT. MARLBOROUGH ST., LONDON, W. 

Sole Agents for the United Kingdom and the Colonies, 
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IBff POBUCATIOB FOR YIOUI AID PIAIJ. , BONN'S PATENT BRIDGE. 



BERLIOZ, HECTOR. 

Ballet dts Sylphes 4/- 

BOHLMANN, G. C. 

Deux Melodies .. 4/- | Saltarella 

DE CAIX D'HERVELOIS. 



Gavotte 



3/- 



Marche du Czar 



Lied 4/- 

IPiflferari .. .. 3/- 

HERMAN, AD. 

No. I. La Captive . . 4/- 
„ 2. Tyrolienne . . 4/- 
.. 3. Sarabande .. 4/- 

ILYNSKY, A. 

JENSEN, GUSTAV. 
No. I. Gavotte . . 4/- 
,. 2. Bolero .. 4/- 

„ 3. Intermezzo .. 4/- 

KRATZER. H. 

Chaoson Slave . . 3/- 



HENRY, J. HAROLD. 



Mazurka 
Tarantella . . 

Pieces Poetiques. 

No. 4. Villanelle 
„ 5. Polonaise 
., 6. Tarantelle 



3/- 
3/- 

t 

4/- 
4/- 
4/- 



Wiegenlied .. 4/. 

5 Vortragsstiicke. Op. 41. 

I No. 4. Serenade . . 4/- 
„ 5. Romanza .. 4/- 

MISTOWSKI, A. 

I Concertino ,. .. 8/- 

MUSCAT, HERMAN. 

Andante . . . . 4/- | Moto Perpetuo . . 5/- 

SEIFFERT. HENRI. Pensieroso .. 4/- 
8LONOFF, M. 

Caozonetta .. •• 3/- I Pastorale .. •• 3/- 
TREW, S. TROSCHEL, W. 

Valse Mignonne . . 3/- | Barcarolle . . . . 3/- 
Ntw Catalogs of Violin Music now ready. 



W. 



Also 



LAUDY & CO., 

189, OXFORD STREET, LOMDOlg, 
MR. E. VAN DER STRAETEN 

VIOLONCELLO LESSONS 

Special attention giTen to Bowing, Style and Delivery. 
Harmony, Counterpoint and Composition. 

nOLONCELLO SOLOS FOR CONCERTS, AT HOMES, &c 

For Terms address : 
40, Alma Squakb, St. Johw's Wood, N.W. 

WALTER H. HAYSOH 

Violin Maker and Repairer. 
62, OXFORD STREET. MANCHESTER. 

If Professors and Amateurs desire a really FINE 
TONED ITALIAN STRING, of great durability, 
will they send to aie, as I supply such at 4d.. 6d. & 8d. 

THE LAIDE80HN 

YIOUN SCHOOL 

17. JOHN STREET, BEDFORD ROW. WO. 

Principal, JOHN LAIDESOHN 
(Pupil of WUhelmJX 



Street, Bedford Row, W.C. 



"Simply a little gem, with which any player can create 
immense socoeas."— Strad. 



L 'ADIEU. Romance for Piano and VioUn (or Piano 
and Violoncello). By G. J. Rubini. Each post 
free is. 6d. 



CHAS. WOOLHOUSE. 174. Wahdour Stmbt, London. W. 




Sbnor SARASATE says: "I find it*de 
dded improvement on the old two footed 
Bridge." 

Hkrr DAVID POPPER says: "It pos- 
sesses all the advantages you claim for it. 
MoNS. JOHANNES WOLFF says : "WhUe 
_ it sreatly improves the inner strings, the outer 

sinngs are more clear. 

All Violinisu know that with the old two footed Bridge the two 
inner Strings are never so powerful and brilliant as the two outer 
onesp-in fiw*. they are very much weaker. This is because the outer 
Strings have a direa bearing on the belly of the Instrument, 
whereas the inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR FEET renders each 
String pcafect. Clear ringing tone, dearer picsicaco notes, notes in 
high positions more mellow, greater carrying power, and above all 
every String equal in power and Iniliiancy. Prospectus free. 
SAMPLE VK^IN BRIDGE zs. id. 

Used at^ iheLPrindpal Conservatoires on 

the Continent. 
Perfect in tone. Artistic in construction. 
PRICE LIST AND TESTIMONIALS 

POST FREE. 

SoLB Agbnt for Grbat Britain and 

Colonics. 

J. EDWIN BONN. 

BONNS ""PKEMIEB" STSIN08 

FOR VIOLIN. VIOLA, 'CELLO, BASS. ETC 
The production of the PMmier Strings is the result of a 
series of chemical experimento conducted by J. Edwin Bonn. 
M.S.CI., F.CV., UMus. In their prepaiatian they are sub- 
lected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a mon brilliant volume of tone, neater durability, 
and such strength that the "E" will bear pulling up to "A, 
thus standing a greater strain than any other string ever 
produced. Each it subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post firee. Sample 
packeU xs. zd.. zs. jd.. as., as. 6d., or 5s. post free. 

J. EDWIN BONN, zy. High Street, Blading, Isle of Wight 

IMPORTANT NOTIOE. 

All Subscriptions. Advertisements, and business communications 
to be sent to Thb Manager. Harrt Lavbndbr, 3, Grkbn 
Tkrracb, Rosbbkry Avknub, London, E.C Cheques and P.O. 
to be made payable to Harry Lavbndbr. 

Editorial communications, Invites, Music for Review, etc.. etc., 
to be addressed to Thb Editor, 3, Grbbn Tbrracb, Rosbbbry 
AvBNUB, London, E.C. 

TERMS OF SUBSCRIPTION. 

For the United Kiogdom, per annum (post free) as. 6d. 
For the Continent, America and Fordgn Colonies 

within postal union, per annum ^prat free) ... 3s. od. 
For India and other parts, according to rate of 

PO»t«g« 

(Fisu Paper SdiUm 6d : pott Jr§t fd, Atmual SttbtcHption jh) 

%\it cStrab 

OCTOBER, 1897 

DAVID LAURIE. 

Since our last issue there has passed away 
into the unknown spheres one of the most 
promiment lights belonging to the violin- 
connoisseur world. David Laurie, who re- 
sided in Glasgow, but was at the time of 
his end in Brussels, long figured as the most 
reliable authority as an expert and keenly 
enthusiastic connoisseur, that Europe or the 
world possessed, his fame extending over the 
entire fiddle- world. Indeed, since Vuillaume 
there has been no expert or dealer through 
whose hands have passed so many of the very 
finest Cremonese violins. This was particu- 
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larly the case with regard to the highest 
class " Strads " and ** Josephs," his intimate 
and varied knowledge of which might be said 
to have been that of an enthusiastic specialist 
Of David Laurie's actual birthplace and 
early career little information is -at present 
obtainable, except that he «ras born in Kin- 
rosshire, educated in Dunfermline, spent 
some y^oacsat sea on a man-of-war while still a 
boy, later on became manager of the Scotland 
Electro Plating Co., and subsequently went 
into the oil trade. From early life he evinced 
a strong attachment for the violin, playing as 
an amateirf sufficiently well for the connois- 

.seur's purposes. It was at a friend's, Mr. 
John King Clarke's house that he first came 
to have his keen desire for collecting violins 
aroused. Here he saw and heard for the first 
time a fine specimen of a •* long " Strad. 
From this time forward he commenced to 
study the characteristics of the best violins, 
and his business frequently taking him on 
the continent he had splendid opportunities 
of indulging his growing passion for the sight 
and sound of his favourite instrument. He 
picked up many choice specimens, his first 
being a small sized Nicolas Amati, price 
£35i the next being another of the same make 
at ;^6o ; and from these small beginnings he 
became of world-wide fame. He possessed 
a wonderfully sensitive ear for tone quality 
and a remarkable memory for violins. Once 

.seen he could always recall them. He was 
equally remarkable in judging at a glance the 
maker of any violin. One day in a friend's 
house in London, Mr. Laurie saw a violin 
and immediately said, ** Oh ! what a beauti- 
ful little Steiner." ** A Steiner," said his 
friend, ** That is not in the least like my 
Steiner." " No," replied Mr. Laurie, 
** because yours is not a Steiner." " Why, 
you never told me that before," said his. 
friend. " No," replied Mr. Laurie, ** you 
never asked me." That fiddle was sent by 
the owner of it to this friend of Mr. Laurie's 
who asked him to get some small repairs done, 
but was quite unaware of what it was. 

A large numbier of the most famous Strads 
and Josephs, etc., passed through Mr. Laurie's 
hands at one time or another, or were brought 
over from the continent by him for the 
amateur collector or for some distinguished 
player. The magnificent toned ** Ernst " 
Strad upon which Lady Hall6 plays was pro- 
cured through Mr. Laurie from Ernst's widow, 
and was afterwards presented to Madame 
Neruda by a number of her friends. Hugo 
Becker purchased his fine 'cello from Mr. 
Laurie as also did T. T. Carrodus his first 
Str^d. Joachim's jubilee presentation Strad 



was purchased from Mr. Laurie, besides many 
other yiolins of note which though not sold 
to -their present owners by Mr. Laurie were 
nevertheless imported by him. The famous 
** King Joseph " and Alard Strad were his 
two favourites and long remained in his 
possession, until an unfortunate law case 
compelled him through losses to part with 
the former, but to the Alard Strad he clung 
to the last with the tenacity of love for his 
favourite treasure typical of the true 
connoisseur. A dealer he was and in the 
keenest sense a shrewd business man, once 
a little too shrewd, for in fiddle dealing as in 
horse dealing the opportunities of taking in 
the novice are pretty much on the same lines, 
except that in selling a fiddle one has to be 
rather more careful how one misrepresents 
the article especially when said in writing. 
The law does not always take the same view 
of the phraseology as does the seller. 

David Laurie brought much tact, know- 
ledge and foresight to bear on his labours, 
ofttimes suffering many risks and hardships 
in procuring and bringing his valuable 
treasures from far off lands safely home. 
Many long dreary fatiguing journeys, made 
more trying by anxious detention of the instru- 
ment cases at outlandish foreign stations, 
formed part of his lot and but for his tact 
many times he might have lost his pre- 
cious store altogether. Again when we 
bear in mind the number of professionals 
and others whom his labours have benefitted 
by fitting them up with gems to which 
England and the world at large enjoy listen- 
ing in raptures, surely all those who can admire 
a man for the better part of himself will long 
remember Mr. David Laurie for the good 
things he has done in the sphere to which he 
devoted his chief life study. 

John Dunn. 



Musical Experiments at the "Zoo." — The Spea£- 
tor gives an account of experiments made to determine 
the sensibility of animals to music. In each experi- 
ment the violin would first be played, at first low and 
soft, then louder and louder. The sharp, high-toned 
piccolo would then follow and then the flute. The 
effect was often startling. The tiger, for example, 
listened intently and with evident pleasure to the 
violin, but when the piccolo began was filled with the 
wildest rage, rushed up and down the cage, reared on 
its hind legs, shook its head and ears, and lashed its 
tail from side to side. The flute, however, calmed it 
at once, and coming to the bars of the cage, it listened 
intently. The monke3rs were affected in the same way, 
but were not so violent in expressing their emotions. 
Violin music was often so agreeable to them that they 
would drop their food and listen very attentively, 
while the piccolo almost invariably aroused their 
anger. 
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THE COLLEGE OF VIOLINISTS 

The extension of violin playing within the 
last few years has been very great and to 
some extent this increase can be traced to 
the College of Violinists, which, since its 
foundation some eight years ago, has proved 
itself worthy of the belief that we have 
always had in its utility. In this connection 
it may not be altogether superfluous for us to 
glance cursorily at the early career of the 
Institution. 

The idea of a ** College of Violinists " was 
first promulgated by an English gentleman 
of influence who was interested in the pro- 
gress of violin playing in this country (we are 
to our regret obliged to omit his name, as we 
have not his authority to use it). He 
brought the matter under the notice of a few 
others of like views, and it was decided to test 
the soundness of his opinion as to the need of 
such an Institution and the College of Violin- 
ists was started. It would come as a surprise 
to many could they know the amount of work 
that was expended upon the college during 
those earlier years of its existence. The 
founders gave their time and energies to the 
welfare of the infant institution and that 
without the slightest remuneration. It is 
Tery significant that in London where com- . 
petition is most severe, the grow^th of the 
college is most rapid. This can be attributed 
to two reasons, first the thoroughly capable 
and common sense management, and second 
the absolutely unassailable status of the 
examiners. While such gentleman as 
Wilhelmj, Ortmans, Dunn, Papini, Polonaski, 
Saint-George, Tonking, and others are 
actively engaged in the examining work it is 
idle to pretend that the work of the college 
is not \yprthy of the utmost support. 

The following gentleman are members of the 
Musical Council : Messrs. J. Jacques Haak- 
man, E. Polonaski, Franz Roth, F. W. Chanot, 
H. Saint-George, Councillor Jones, Laudy, H. 
C. Tonking', Thomas JoUey of Manchester, J. 
Harold Henry of Derby, H. Lyell Tayler, 
Carl Volti of Glasgow, Carl Walger of St. 
Leonards, Basil Althaus, Edwin Ashdown, 
J. C. H. Macbeth of Aberdeen, Stanley 
barfoot of St. Helens, H. Manning of Luton, 
E. Bertenshaw of Bolton, Matthew Lewis 
of Portsmouth, Albert Heyes of Ormskirk, 
H. Riviere, Wells, H. Turner, F.C.V., St. 
Andrews, etc. Those who desire to be 
included can obtain particulars of conditions 
from the Hon. Sec. We draw attention to 
the forthcoming winter examinations in 
London and the provincial centres, all 
particulars of which will be found in the ad- 
vertisement pages of this issue. 



PAGANINI AND BERLIOZ. 

By Dr. T. L. Phipson. 
Author oj ** Scenes from the Reign of Louis XV J." etc. 

One of the most astounding revelations regarding the 
life of Paganini has been recently recorded in the Life 
and Letters of Sir Charles Halld, the celebrated pianist 
and conductor, which was published in London last 
year (1896). This excellent work may be consulted 
advantageously for many interesting traits regarding 
the noted musicians who were Hsdl^'s contemporaries ; 
it is a volume which bears the impress of truth and 
honest conviction on every page and, with the recent 
works of the same kind by Arditi and Kuhe, forms a 
valuable addition to the musical literature of the nine- 
teenth century. 

Like many hard-working and poor artists who have 
had to cut out their career entirely by themselves, 
Paganini has been generally looked upon as a man of 
mean habits. Many have accused him of selfishness, 
and of driving hard bargains. On the other hand he 
has been known to do several generous actions. He is 
said to have presented to Sivori the fine Vuillaume violin 
upon which the latter produced such marvellous efifects 
in his concerts, and wnich was made on the model of 
his own Guarneri ; he has been known occasionally to 

give concerts for charitable purposes, and a few other 
beral acts have been attributed to him, such as the 
way in which he transformed Ciandelli, the 'cellist, 
from a second-rate performer into an artist of the first 
rank, in return for kindness done to himself. 

Nevertheless Paganini was generally regarded by 
his contemporaries, and by those who have studied his 
career, as a man who was both taciturn and stingy. 

Suddenly, he acquired the reputation of being one of 
the most generous men that ever lived. At a time 
when Berlioz was struggling to keep misery from his 
door it was reported that his friend and fellow- 
musician, Paganini, had made him a present of ten 
thousand francs (/400^. This trait was talked about 
all over Europe at the time, and had the effect of 
drawing attention to the works and doings of Berlioz. 
It has been considered, up to the present time, as 
absolutely correct. 

Alas 1 it is not true ; it is absolutely incorrect, both 
as regards the sum mentioned and the donor. Thanks 
to the late Sir Charles HalU the true facts of the case 
have at last come to light. The money that was pre- 
sented to Berlioz at the time in question was not 
10,000 francs, but 20,000 {£Sbo) ; the actual donor was 
certainly Paganini, but the money given was that of 
another man, who induced the great violinist to hand it 
over to Berlioz as if it were a gift from himself. Why 
all this mystery ? 

Berlioz, the well known composer and conductor was 
at>out 1834 to 1837 1° v^T I^^ circumstances ; his 
compositions did not please the public, his engagements 
were few and far between ; like many other men of his 
class, he found it, no doubt, very difficult to keep money 
in his pocket, when he happened to have any, and m 
was eking out a precarious living by writing musical 
articles for the Journal des Dehats. The proprietor of 
that influential newspaper was M. Armand Bertin. a 
very wealthy man and, it appears, not devoid of 
generosity. 

This is the brief account of the transaction as given 
in the words of Sir Charles Hall^ himself; — 

•* Armand Bertin, the wealthy and distinguished pro- 
prietor of the Journal des Dehats, had a high regard for 
Berlioz and knew of all his struggles, which he, Bertin, 
was anxious to lighten. He resolved therefore to make 
him a present of 20.000 francs, and in order to enhance 
the moral effect of this gift, he persuaded Paganini to 
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/. A. B. (AUrdetn). They are all factOf7 made 
instruments and therefore ot no particular value as 
regards workmanship. They are made in different 
gnides and qualities oy the gross. 

H. L. (BmrUy Hill). Claude Angustin Miremont, 
was born in 1827, at Mirecourt. He died in 1887. 
His instruments are very good, but we cannot possibly 
tell you the value of yours without seeing it. 

E. N. {Herts). We do not know the particular chin 
rest you refer to, but there is one sold by Messrs. 
Beare, Goodwin and Co. which might suit. 

B. W. The blister at the base of your first finger 
(left hand^ is caused through incorrectly holding the 
violin. There should be no pressure from iUher side 
of the hand, as if so, it at once becomes strained and 
the difficulties of fingering greatly increased. If the 
instrument is correctly supported, i.$., an the second 
bone of the thumb, there is no necessity for this pres- 
sure, and although sometimes the finger is reqniied to 
touch the neck in order to steady the \nolin in certain 
passages, yet it is always best to keep it slightly away 
wherever possible, and if you will do this your blister 
will soon disappear. You can read up with advantage 
some reliable work on modtm violin technic, and we 
should recommend you to obtain Courvoider's " Tech 
nics of Violin Playing" (Strad Edition), and La 
Tarche's " I>ractical Violin Playing" (Blockley). 

E. S. (Newport, Mon.). Most old violins are sold at 
fancy prices, and according to the demand so the 
market value is fixed. Thus third rate Italian instru- 
ments fetch very often (according to collector's cata- 
logues) higher prices than immeasurably superior 
English instruments by Banks, Duke, etc. 

D. A. B. (Maida Vale), z. There is a viola tutor 
by Mr. Basil Althaus which possibly would meet your 
requirements. 2. We make it a rule not to recom- 
ment any firm specially; consult our advertisement 
columns and write for catalogues. 3. The technic of 
the viola is so similar to the violin that there is hardlv 
any necessity for a work on the former. We will, 
however, bear it in mind. 

GdbrieUa (Harlsston). " Simple Aveu," or *' Andante 
Religioso" (Thom6), "Reverie." or ''Meditation" 
(La Tarche) would be suitable. 

Marcato. We should think that the ordinary violin 
and 'cello parts (taken from septetts), together with 
the piano solo, would make good dance music trios. 

Diffident (Clifton). Certainly play by all means, 
especially it you can give pleasure to a tew people by 
doing so. Your performance ought to be quite passable, 
if, as you say, you are at the «' Senior " Examination 
stage. 

H. W. (Berks). Peters' Edition can be obtained 
from Messrs. Augener and Co. Donajowski publishes 
at a cheap rate orchestral scores of symphonies, etc. 

Inquirer (Adelaide). You do not say of what difficulty 
you require the fantasia. Possibly you may be able to 
suit yourself from the following :— " The Navy " (Swan 
and Co.), or various arrangements of airs published by 
miscellaneous firms. J. Williams, Augener, etc., for 
"which we should advise yon to write for catalogues 
and try likely ones. Many soloists make their own 
arrangements. 

A. Holmes (Ashbourne). It would take up too much 
■space to tell yon how many bars there are in each 
£gure of the quadrilles, lancers, etc. 

J. Andrew (Sydney). Violins by Louis Otto are excep- 
tionally well made and should become valuable. It is 
said that this maker never uses wood under twenty 
years old. His thicknesses are accurately determined 
and he uses a good oil varnish. 

J. H. A. (Leeds). The practice of scales (especially 
in double notes, including octaves), and arpeggios 
(common chord, dominant and diminished sevenths) is 



the very best thing for improving the exepitiod. 
Ascend on the first string for single note scales and 
practise all the minor ones (single and double nota) 
in the harmonif form, i.e., the same intervals both as> 
cending and descending. Schools are out of date. 
You haid far better turn your attention to a series of 
standard exercises. 

Forster (Holloway). Have you tried the easiest of 
Beethoven's sonatas for violin and piano, or Haydn's 
sonatas ? 

/. D. (Seaton). We do not know the pablislier of 
Bussler's "Practical Harmony," but shoald have 
thought the publisher mentioned could obtain it 
for you. 

Cymru (South Bank). 1. Messrs. Lafleur and Sob 
and Hawkes and Son publish the music you require. 
2. How can the thickness of the fingerboard posnUy 
affect the tone. The only way it could do so would be 
by causing too high a bridge to be fitted. Certainly 
" half an inch " seems just a trifle thick. 

R. L. K. Consult our advertisement colamoa and 
write for catalogues, stating what you require. 

/. Streight (Larne). We do not know of any book 
devoted to the imitation of animals on the violin. 

Extract (Wyke). i. There is a work on " Transposi- 
tion " published by Novello. 2. We seem to recollect 
a book of " difficult passages " for the viola, hot cannot 
call to mind the publisher, perhaps one of our readeis 
may oblige. 

Querist (Bristol). 1. Yon must bear in mind that 
violins are made m different sizes, and that the strings 
have also to do duty for other instruments. 2. The 
best plan is to divide the string into equal lengtlis, for 
example, a string that is only suitable for two lengths 
should be cut in half. On no account leave the string 
twining round the scroll as, besides being untidy and 
exposed to the atmosphere, it is liable to injurj. 3 
Try Petera' Edition; it can be had from Messrs. 
Augener. 

Banto (Dublin) . You evidently mean the " Paganini " 
mute sold by E. Withers of Wardour Street. It is 
made of solid silver. 2. Mr. J. T. Carrodus's portrait 
appeared in No. 19 of Thb Strad. 

Reuben (Cheshire), i. Do you mean Longooan and 
Broderip, if so they were not violin makers, but dealers 
in Cheapside about 1760. Instruments marked with 
their name and sold by them were probably made hy 
Benjamin Banks and others. 2. If the stopping of 
your violin is short you must have a new neck gruted 
on. A new bass-bar should also be fitted. 

J. H. (Sheffield). Antpnius and Hieronymus Amati 
were sons of Andrea, and are generally supposed to 
have been born in 1555 and 1556 respectively. Your 
violin dated 1765 cannot possibly be their work, bot 
is probably only a factory copy. 

Ammonite (Whitby), i. We are unable to answer 
your first question. 2. Rode's Air and Variations in G, 
published in the Standard English Edition, is the 
celebrated one. 

E. L. B. (Highbury). We are afraid that there aie 
hardly any solos of the difficulty mentioned that cao 
be played without accompaniment, even the one named 
is incomplete without it. The solos and arrangements 
for violin alone by N. Louis, F. Mazas and others, for 
which consult Messrs. Schott's catalogue, would suit 
you. 

Jamie (Edinburgh). The proper place for the thofflb 
in holding the bow is opposite the point of contact oi^ 
third finger on the stick, the other fingers resting 
lightly thereon. We may add that pressure is .con- 
trolled through the first finger and balance by tbe 
third and fourth, therefore there is little necessity fo^ 
the latter fingers to remain on the stick when osing 
the upper third of the bow. 
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HUSIC SELECTXD BY THE ASSOCIATED BOARD 
or 

THE lOYAL AeAOEMY OF MUSIC AM 

THE ROYAL COLLEGE OF MUSIC 

FOR 

LOCAL EXAMINATIONS IN MUSIC. 1896. 



PUBLISHED BY 

AUGESTER & CO. 

VIOLIN, 

l^^cal Cecitre 1 Jtixulor Orei<l«. s. d. 

KAYSER Stodies. Book II. Edition No. 866a^... net i o 

ALARD. Etudes melodiques. Edition Na 5640 ... net z 4 

L LACHI^ER. Nocturne. Op. 03, in p fV. nnd Pfte). 4 o 
JANSA. Rondo (last movement) fiom Concertino in d, for 

Violin and Piano. Edition Na 7391 net z 6 

X^ocal Centre : Senior Orade. 

KREUTZER. Study. Na 8, in b maior. No. 5665. net z o 
MAZAS. Melodic Studies. Edition Na 7607a ... net z o 
VERACINI. Allegro Moderato and RitomeUo from Sonata 

b I minor (JensenX Edition Na 7494 net z o 

Bcbool Bacatz&lnatlone : Rlementary* 
GURLITT. Impromptu, in c minor, Op. Z46, Na 4 ••. 3 o 

School Racatxiineitlonm: Lro-wer Dlvlelon. 
P. HERMANN. Etudes Spedales. Op. >4, Book I. Na 

I in G ; Na 6 in b minor. Edition No. 5659 ... net z o 
SCHUBERT. Allegro from Sonatina in a minor for Violin 

and Piana Op. Z37, Na a Edition Na 757Z ... net z 6 

Bctiool Racamlnatlone: Hlffber Dlvlelon, 

F.HERMANN. £tu4es Spedales. Op. 34, Part I. Na 

L in B minor : No. a3, in D. Edition Na 5659 ... net z e 
DAVID. Romance, in p, for Violin and Piano z o 

VIOLA. 

Ivooal Centre! Junior Orade. 

E. KRBUZ. Select Studies. Book II. (Na 7647^.) net z o 

MENDELSSOHN. Nos. 4 and 5. from Christmas Pieces 4 o 

K. KREUZ. Romance tar Viola and Piana Op. 13. net 9 6 

X^ooAi Centre t Senior Qrade. 

£. KREUZ. ScleaSiudies. Book IV. Edition Na 76s7<^ net z e 

SCHUMANN. Mflrchenbilder for Viola and Piana Na 4. 3 o 
JOACHIM. Hebrew Melodies for Viola and Piana Op. 9, 

Na z. Edition No. 7630 net z 6 

HERMANN. Rondino, for Viola and Piana Op. 24. Na a 3 o 

School SDscatniziatlone t LrO'wer Dlvlelon. 
E. KREUZ. Preparatory Exercises. Op. 40, Book I. 

Edition Na 7^53» net i o 

W. PITZENHAGEN. Cavatina for Viola and Piano ... 9 6 
E* KREUZ. Melody for Viola and Piana Op. es, Na m . a 6 

Betlool Bscan^lnatlone : Hlalier Division. 

E KREU^-Select Studies. Book I U. (Na 7657c.) net 1 o 
HANDEL. Smoata, in c, Adagio and Allegra Arranged 
for Viola and PiaAO by Jensen. Edition Na 555Z. net 
AGNUS DEI BY M02^RT^ND GAVOTTE by BACH. 



for Viola and PiaAO by Jensen. Edition Na 555Z. net 
;NUS DEI BY M02^RT^ND GAVOTTE byBA — 
Prom Album dastique. ^ Baition No $566. 



VIOLONOELLO. 
X^ooal Centre; Junior On&de. 

DOTZAUER. 40 Etudes. Edition Na 777Z ... net s o 
SCHROEDER. za Kleine Etflden. Op. 67, Na zz. net z o 
RAMEAU. Gavotte in d for Violoncello and Piana 3 o 

I.^ocal Centres Senior Orade. 

MERE, so Exercises. Nos.7and9. Edition 7777 net z o 

School Bxanalnatloznn : Blementary. 

GRUTZMACHER. Daily Exercises (Na 777^) ... net z 4 
SQUIRE, zs Exercises. Nos. z and a. Edition Na 7780 net z o 

School £D3camlnatlone: I^o^wer Division. 

BRUCKNER. Preparatory Exercises (No. 7769^) ... net 3 o 
SCHROEDER. za Kleine EtOden. Op. 67, (Nos. ^ and 6) net z o 
BACH. Gavotte in d from Album Clisssique for violoncello 

snd Piano, by BrOckner. No. 766a« net z 4 

School Bstasnl nations a Hlffher Division. 
SCHROEDER. za Kleine Etfklen. Op. 67, Nos. 7, 8. net z o 

LoNSOM : AUGENER ft (X>., Z99, REGENT STREET, W. 
City Brancb— Library ft School Department— 

aa, NswttATP SmsT, B.C li) Rigbnt Stwemt, W. 



SWAN & GO'S. 

NEW & POPULAR PUBLICATIONS. 

HENRY TOLHURST'S Modem Violin Tutor, including 

Strales, and Exercises in all the positions net a 6 

HENRY TOLHURST'S Scales and Arpeggio* for pupils 

preparing for R.A.M. and R.C.M. local examinations net a o 
HENRY TOLHURSTS Twelve Technical Studies for the 

Violin (in the zst position) net a c 

SCALES in all the muor and minor keys, proffres&ively 

arranged and fingered for the violin by G. BAICER net z o 

VIOI^IN AND r»IANO 

Berceuse ^^^Jf Haddock 3 o 

In the Twilight Percival Quarterman 3 o 

Souvenir Irlaadais (Romance in G minor) E. Markham Lee 4 e 

Springtime Henry Tolhurst 3 o 

Mazurka Caprice Percival Cuarterman 4 o 

A Sketch A. Quarterman 3 o 

Gavotte (fnmi Marionette Suite de Ballet) P. (Quarterman 4 o 
Popular Melodies (with easy variations in the first position 

and pianoforte accompaniment Hugh Brandon each 3 o 
z. Banks of Allan Water 4. Last Rose of Summer 
3. Home Sweet Home <. Keel Row 
3. Blue Bells of Scotland 6. Lass o'Gowrie 

A Day Dream (First Position) H. Tolhurst 3 o 

Daybreak (Very Easy) u 3 o 

Early Days „ 1. 3 © 

Goklen Dreams „ >* 30 

Impromptu (First Position) ,, 3 o 

Le^ ,. S. Williams 3 o 

Melodie „ H. Tolhurst 3 o 

Petite Romance „ A. J. James 3 o 

Romance „ H.Tolhuxst 3 o 

Sunset ., II 3 <* 

The Navy (Fantasta on National Airs) ... Hugh Brandon 4 o 

Air de Ballet ". Tolhurst 4 • 

Evening Shadows »• 3 • 

A Fraament »t 3 • 

English Airs n 4 o 

March in D •• 4 o 

March in G n ^ 4 • 

Maritana Nos. z and a (Wallace) „ each 4 o 

Bohemian Giri (Balfe; *» 4 o 

Irish Abi ,^* t o " J ^ * 

Wel*h Airs Hugh Brandon 4 o 

Scotch Airs I and a ,, tt, ,^ *•" * ** 

William Tell H. Tolhurst 4 e 

Elijah , ^.ij^ 4 o 

(^ondolied (Oesten) J- Pndham 4 • 

Barbiere de Seviglia „ .« .V * * 

Lullaby H. Tolhurst 3 • 

Serenade u 4 • 

Sheila »? 4 © 

Andante in G (Batiste) J. Jf'*?.*"™ 3 o 

- - ... S. Williams 3 • 

For others See List. 



Swing Song 



TWO VIOI^INS AND PIANO 

A Summer Idyl H. Tolhurst 4 o 

Barcarolle »» 4 • 

Cradle Song 1* 4 o 

DoQl Hugh Brandon 4 o 

Farewell „ j» ,, 4 • 

Maroh and Gavotte (Boyce) „.H. Tolhurst 4 o 

Naiads Home Hugh Brandon 4 o 

For others See Lbt. 

QUARTRTTS for KOUR VIOLINS 

With Piahofortb Accomfakim«nt. 

Evening and Morning H. Tolhuz»t 5 o 

March mD .. 5 o 

Maroh in O m S o 

QUARTKTS tor TWO VlOI^INB. VIOI^A 
and CKI^I^O, with Pianofortb Accompanimbnt. 

March in D H. Tolhurst 5 o 

Maroh in G 5 o 

•CKLI^O AND r»IANO 

A Day Dream H. Tolhurst 3 o 

A Fragment » 3 o 

Lullaby »♦ 3 o 

Melodie * , r ' ** 

Petite Romance A* t J^** 3 ° 

Reverie H. Tolhurst 3 o 

Swing Song ^ ... •. ••.• - » 3 o 

For others See Lists. 



In the Twilight 
Springtime 



VIOUA AND PIANO 

P. Quarterman 3 

H. Tolhurst 3 



SWAN & 00., 4, Berners Street, London. W. 
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CAMPBELL'S VTOT TN^ 



'Peerless' Hand-Hade 



SUITABLE FOR 

ORCHESTRAL. SOLO PLAYERS AND AMATEURS 

The followng list of SUPERIOR HAND-MADE VIOLINS 
arft the result <» exp«riments by the most skilled workmen to pro- 
duce and place within the reach of our Customers, Instruments that 
possess reai musical mtrit. 

A.-i^ar<S«<l IDlploma, 

]^iclt>ltlon. I89I. 
Thousands of Testimonials for these Violins 

SPLENDID VALUE IK VIOLINS. 
We challenge the World for Price and Quality 

Our 25/- Complete Vlollxi 
Outfit.— Campbell's Celebrated ''Coo- 
cert" Violin, Strad. Model is the best and 
cheapest Violin in the World. Worth double. 
Sellins in thousands. Outfit— Violin, Bow, 
Case, Tuner, Resin. 

iV Send for Price Ust. 

Our 40/-. Complete Violin 
Outfit.— " DuKB Richard."— A Splendid 
Copy of this great English maker. Beautifullv 
figured back and' sides, finely carved scroll. 
Outfit consbts of Violin, Bow, Ca^e, Tuner, 
Resin. 

iV Send for Price List. 

Our 50/- Complete Violin 

Outfit. — " Stradivakius-Crbmona." — 

Grand Old Copy of the Celebrated " Dolphin " \ 

_ Strad. We have a very large demand for this 

fine-toned Instrument, and nothing ' better is made at the price. 
Splendid value. Outfit consists of Violin, Bow, Case, Tuner, 
Resin. 

WW Send for Price List. 
Campbell's Superior Hand^mCkde Violins 
for Befi^nnere.— Good tone, well-made, with Bow, at 10/6. 
19/6, Z5/6, splendid value. Selling in thousands. Cases, 5/6 and 
6/6. All the above Outfiu Carriage Paid. 



GOLD 



T^eTtMONIA.!^. MEDAL 1896 



Thb Author of " Thb Violin : How to Master It,' says : 
'* Dear Sir, Cremona Villa 

" I have received the old Italian Violin in safety, and I must 
compliment you on the success with which you have accomplished 
this difficult restoration. The work displays skill and patience of 
the highest order equal to the best of the kind that I nave seen. 
No one need hesitate to entrust you with the most valuable Violin 
for adjustment or restoration. Faithfully yours, 

W. C. HONEVMAN." 

Violin ITVood and BHttinffe of all Icinds. 

Send for our New Illustrated and l>escriptive Price List just issued. 
Old Violins repaired and restored. Artist Bows and Cases. Purest 
Italian Solo Strings. The Artist " Philharmonic " Strings. 

CAMPBELL" AND CO., 

ARTISTIC VIOLIN MAKERS 

(Est. 58 Years.) 

116, Trongate, GLASGOW. 

TO VIOLINISTS AND OTHERS 

AN 

IMPROVED RESm- HOLDER 

,1 Provisionallv Protectbd 



\ ' An artistic and useful article 
J supplying a long felt want. 
'^ No mm-e soiled, sticky fingers. 
^ Easily and naturally held. 

Ill^ Sent post free including 

rcase and fitted with a piece of 
the finest resin on receipt' of 
-^ Postol Order (crossed) for 
3s* ad. 
Can also be had in silver, suitable for presentation. 
Spare Resin can always be obtained. 



■BOlSriD, EXiO-OOX) & CO., 
3, MIILMAN STREET, BEDFORD ROW, LONDON, WC 

To whom all wholesale Qrder^ shpuld be addressed. 



MESSRS. PUTTICK AND SIMPSON boll 
Monthly Sales of Pianofortes, Hannooiums, Amerioi 
Organs, Harps, Violins, Tenors, 'Cellos, Doable Basses and odj 
Musical Instruments. P r oper ty intended for same or a notificatiai 
hereof, should be sent at least ten days prior. 

FOR SALE 
A FINE OLD VIOLONCELLO, believed to N 

by STRADIVARIUS. 
Also two Old Violins, one believed t>y JOSEPH 
QUARNERIUS, the other believed by eithar' 
JEROME or NICOLAS AMATI. 
Each one being in the owner's family over 150 yean 

APPLY TO 

JOHN BROWN, 18, LINEN 8T , WARRICK. 

FOUR GENUINE VIOLINS.— A Nicolas Amati. 
Antonio Salla, Jacob Stainer, Klotz. Also t 
Chamjber Organ by 6rison, with two octave pedals, 
eight stops. Can be seen at Thornbury House, 
South Street, Dorking. 




' THE UNIVERSAL MUSIC STRING TABLE. 

, REGISTERED. 
Indicates the correct strings for all instruments. Mistakes iaipoi' 
sible. Invaluable to dealers. Price l/«. Post Free, yS- Mask' 
seHerS, home and abroad, write for Prospectus and Panicalan of 
our Sole Agency for your district. Thematic Catalogue of Instni- 
mental and vocal masic, free. HARMONIC PUBLISHING CQn 
5, WEST HILL, WANDSWORTH, LONDON. ^ 

By Special Appointment to H.R.H. The Duke of Edinburgh 

GOLD MEDAL. INVENTIONS EXHIBITION 

London, 1885. 

James TUBBS & Son, 

VIOLIN BOW MAKERS AND EXPERTS 

Dealers in Yiolins, Strings, Ac 



by £ 

All] 



kinds of Repairs done skilfally. 
No connection with any others of the name of Tubbs. 
Only Address : 

94, WARDOUR ST., LONDON. 

OUFi SALE AND EXOHANQE MARTr 

Charge for Insertion, ao words 6d. and id. for every additiooal 
three words. Trade adTertisements not inserted in this ooloma 
Advts. to be Addressed to 3, Green Terrace, Rosebery Ayenue, E C 

For Bale. Splendid German Tiolin, Matthias Neoner, Mlttai- 
wald, Gerpi bow and case shaped to instnunent £9. John Qnj 
Mechanic Street, West Comforth, Ferry Hill. ^, 

Fine old violin, Johann G«org Gotten, Erfurt, 1799. BeftatirnI 
tone, £8. Italian, by Antonio FailUta, 1791, ;^ The two £1^- 
Approval. 100, Ainslie Street, Grimsby. 

Italian Violin for sale, price £fJi, perfect condition and plajmf 

order. A. 8., 70, Ghelsham Road, Glapham, S.W. .. 

- Violin by Baraoni, Ms. Fine old Italian, snit lady £^- 

Youngman, SOs. Albani Viola, /lO. Smith, MS, Chapel Street, 

Salford. 

A fine violin by Josej* Booca for sale ,C«*- Alsograndtooe 
viola by Thompson. ;^12 lOs. Reeves, «7, Lower Hnr»t Strest, 
Birmlnghamb ' ' 

Two violins by Nicolas Lnpot and Joseph Gnarini in double case 
with good bows : a violoncello by Laflcnr, fitted by Withers wito 
patent post ; aiid a fine old viola ; all guaranteed genuine and » 
perfect order ; fine old 'cello wanted. 77, Bridge Street, WateaJJ. 

What offers for about one dozen each of " Strad»"from 9ec<m 
year up to February, 1898. Peat and Co., Wholesale Mua^c 
Saloon, Alfreton. 

Music for one and two vioMns and piano, etc., for sale cft»P- 
Send for list. W. Dowle Jones* 2, Glanmore Crescent, Swanswj. 

For sale. Perry, Dublin, violin, 1774, dated and »^V^\S^ 
anteed genuine, price with bow and case £li : old yjgSiX 
Thompson, powerful to»e, ^6 Its, Apply, Harlow, Ul«w»^ 
Reigate, 
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SIVORI 
VIDUiS & VIOLAS 



ABE 

ACKNOWLEDGED 

TO BE 

THE 

BEST 

MADE 

INSTRUMENTS 

smoE 

THE 
DATS 

OP ANTONIUS 



"The violin has a very pure tone 
with plenty of power and is 
exceedinsrly well made. The 
modelling is perfect and the 
varnish very fine." 

PABLO SARASATE. 



'* 1 shall be pleased to recommend 
these excellent violins." 

I. B. POZNANSKI. 



STRADIVARI US. 

WRITE 

FOR 

PRICES 

AND 

OPINIONS 

OP 

EMINENT 

PROFESSORS 



Sole Agent far the United Kingdom a/nd Colonies : 

I EDWIN BONN, 17, HIGH ST., BRADIN6, ISLE OF VIGHT. 

Digitized by VjOOQIC 



352 



THE STRAD 



m- BTOTE THE PRICE PEHTCE NOT SHnJJKTftS) -m 

STANDARD ENGLISH EDITION 

186, WAHDOUR STHEET, LONDON, W. 



BEST ENGRAVING. 



BEST PRINTING. 



BEST PAPER. 



CAREFULLY EDITED 



iriOUIV SOLOS. 

K 13 BACH. Chaconne 

ITIOLIN AND PIANO. 

G X MENDELSSOHN. Andante from the Violin Concerto, 

BEkTHOVEN. "Romance in'o, Op. 40 '..'. '.". 

BEETHOVEN. Romance in F, Op. 50 

BERIOT, CH. DB. Air with Variations, Naa, O^ 3... 
BERIOT, CH. DB. Air with Variations, Na 5, Op. 7 
MOZART. Andante in B flat from Vn. Concerto in E flat 

SPOHR. Barcarolle in G. Op. 135, Na x 

SPOHR. Recitative and Adagio irom Concerto, No. 6, 

Op. a8 

SPOHR. AdagiofromConcerto, No.9,Op.55 

SPOHR. AdagioinnnConcerto, Na ix,Op. 70 

VIOTTL Adagio from Concerto, Na aa 

BACH. Aria on the 4th String 

LACEY. The Chimes.. 

DOBROWOLSKL Wall Flowers ^ , . ... 
DOBROWOLSKL Forget-Me-Not }■ "**l!?*" 
DOBROWOLSKL ClocliesduVaiageJ 
DOBROWOLSKL Reverie 
Romance 
Andante 



G a 

S ^ 

G 5 

I 6 

F 7 

H 8 

H 9 
Hxo 
G XX 

B xa 
B x6 

B XT 

B x8 
B 19 
B ao 
Bax 
D aa 
G a4 
G a8 
D 29 
D30 
C 31 
D36 

5 37 

G 40 

C44 
A 53 

A 54 

A 56 
A 57 

A 58 

lin, 

A 6x 
A 6a 
A 63 
A 64 

B6l 
It 00 

B 67 
B68 
B69 
B 70 
B 7x 
B 7a 
B 73 
B 74 

2^5 

B 7t> 

E 77 
E 79 
E 8t 
E 8a 
E 83 
E 84 
E 85 
E 86 
E 87 
E 88 
£89 
E90 
E 9> 
E 9> 
D 97 



in part 
ad, lib. 



BROOKES. H. J. 



BROOKES, , 

ERNST, H.W. El^e, Op.xo 

SVENDSEN. J. S. Romance 

BURGMULLER. Nocturne in A minor 

BURGMULLER. Nocturne in F major 

BURGMULLER. Nocturne in C major 

CATHIE, PHILIP. Une Vision ... 

RODE. Air with Variations in G 

FRADEL & KETTENUS. Fantasia on II Trovatore 

(Verdi) 

WAGNER, OSCAR. Adagietto 

CARTER, J. F. Blue Bells of Scotland 



CARTER, J. 
CARTER. 1 
CARTER, 7 
CARTER, " 
CARTER, 
CARTER, 
CARTER, 
CARTER, 
CARTER. 
CARTER, 
CARTER,, 
I.ANGE, A. 
LANGE, A. 
LANGE, A. 
LANGE, A. 
LANGE. A. 
LANGE, A. 
LANGE. A. 
LANGE. A. 
LANGE. A. 
LANGE, A. 
LANGE, A. 
LANGE, A. 

iENSEN, O. 
ENSEN, O. 



Hymn to the Emperor 
M!en of " 



GRANDINGIR. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 
GRANDINGER. 



:en of Harlech 

Auld Lang Syne 

Voices of the Woods . . . 
Harmonious Blacksmith' 

Caller Herrin' 

The Ash Grove 

The Minstrel Boy 

The 91oom is on the Rye 

Lieher Augustin . . . 

The Harp that Once ... 

Etoile du Matin 

Reverie < 

Marche 

Polka. 

Minuet de la Cour 

Valse ... ... 

Les Musicaens 

Chanson 

La Kermesse 

Gavotte 

Podme d' Amour 

Berceuse ... 

Romance 

Tarantelle 



Zum Reigen 

Von der Aim 

Ueher Stock und Stein 

Vom Ballet 

Giacklich 

In der Schaukel 

Sonnenschein 

Liebesklage 

Sehnsucht 

In Gedanken 

Abendgedanken 
Heimcnentanz . 



SOUSA. Washington Post March . 



3d. 



3d. 
3d. 

d" 

d' 
d* 

4d. 

6d. 

d* 

d' 
d' 
d' 
d* 
d' 
d* 
d* 
d' 
d* 
d' 
d* 
d- 
d* 
d' 
d* 
d* 
d* 
d* 

d* 
d' 

% 
% 
% 

d* 
d* 
d* 



C xoi COULDREY. Nocturne 

B 103 MACHELL, E. M. Andante 

C 104 BELL, CHAS. Serenade 

D no GUMMING, R. Reverie 

D ira TRUSLOVE, H. Barcarolle in G 

_ XX4 ATTWATER.JOHN P. Penste 

D 118 LUCAS, CLARENCE. Valsette 

P XX9 LUCAS, CLARENCE. NoveUette 

G xai RAFF. J. Cavatine 

E ia4 MANDER. H. Romance Dramatlqne 

DUETS FOR TmO ITIOLINS. 

B 93 GEBAUER. Op. za xa Duets 

B 94 PLEVEL. Op. 8. 6 Duets 

B 95 PLEVEL. Op. 48. „ 

B 98 IRWIN. Elementary Duets 

B 99 HACK. Gems of Melody 

TRIOS. 

F 4a BEETHOVEN. Trio, Op. S5 
F 43 BEETHOVEN. Trio. Op. 5' 






.6i 
.6d. 
.6(1 
.6(L 
. tid. 



a Vns. and 'Cello 4<1. 
a Vns. and Viola . ' 



43 BEETHOVEN. Trio. Op. 55 ... a Vns. and Viola ^d. 
E 96 HAYDN. Trio in D fNa x) for violin, 'cello and piano 6d. 
F zoo DE BERIOT. Der FreiachOtz ... Vn., 'cello &Pf. 6d. 

VIOLIN SCHOOLS AND STUDIES 

* 41 SPOHR. The Sundard English School for the Violio, 

adapted from Spohr's Celebrated School ... ... il 

G Z5 REINAGLE. Five origiual Studies for Violin fd. 

* a3 ALLEY, W. H. Violin Exercises in the ist, 3rd, sib 

and Tth Positions zi 

* xao KREUTZER. 40 Studies is. 

'CELLO AND PIANO. 

E as DRIFFIELD, E. T. Dame des Tambourins «!.' 

E a6 DRIFFIELD, E. T. LaTendresse 3d 

E a7 DRIFFIELD, E. T. Meditation on Bach's second pn. 

lude ... 'Cello (or Vn.) and Pf. (and Har.X ad. hi. ^ 

D 33 BURGMULLER. Nocturne in A minor ...3d. 

D 33 BURGMULLER. Nocturne in F major ...3d. 

C 34 BURGMULLER. Nocturne in C major yL 

E 35 PHILLIPS, W. L. Fantasia on airs from Bellini's 

"Norma" jd. 

D 38 C. D. BBTTS. Romance in C. Op. xo. No. x ... ... 4d. 

D 39 C. D. BETTS. Romance in F, Op. xo, No. a 3d. 

Transcriptions from 

C 45 HOWELL, E. Dalla Sua Pace. Don Giovanni (Moiart) 3d. 

C 46 HOWELL, E. Ah i Non Credea. Sonnambula (Bellioi) 3d. 

C 47 HOWELL, E. Che Fara Orfeo (Gluck) ^ 

" "" M'Appari. Marta (Flotow) 3^ 

Spirito Gentil. La Favorita (Doniaetti) 3d 
Eri Tu. Ballo in Maschera (Verdi) ... 3d 
Tannhauser (Wagner) ... 
Riexkii (Wagner) ... 
Romance 

» «v J »x^ k>»j,i . vp. Tarantelle 

B X03 MACHELL, E. M. Andante 

E X05 DOTZAUER. Fantasia on Scotch & Irish Airs 

C X06 NEWELL, E. J. Berceuse 

C X07 NEWELL, E. J. Romance 

C X08 NEWELL, E. J. Menuet and trio 

D 109 ROBINSON, F. Romance 

D ixx CUMMIN(5, R, Reverie 

D X13 TRUSLOVE. H. Baxcarolle in G ... 

G xaa HUMMEL. Air with Variations 

D xa3 MANDER, H. Maxurka Sentimental ... 

'CELLO STUDIES. 

G X4 REINAGLE. Four original Studies jfi- 

ITOICE, with accomp. of STRING INSTRUHEISTS 

D XX5 POLONASKI. The Bird's (^ood night (Lullaby) Voice 

(F to G) with Vn. and Pf. accompt*. 4^ 

D xz6 POLONASKI. How like a Flower, Voice (D to f) with 

Vn. and Pf. aocompts. 3^* 

D ZX7 SCHIRA. Joy and Sorrow, Voice (C and G) with Vn., 

'Cello, Harm, and Pf. aooompts. - 6d. 



C 48 HOWELL, E. 
C 49 HOWELL, E. 
C 50 HOWELL. E, 
C 51 HOWELL, E. 
C sa HOWELL, E. 
E 78 JENSEN. O. 
E 80 JENSEN, O. 



...3a. 

... 4j. 

•"Id: 

...3d. 

:::^ 

...Sd. 



A Quite EUmtntary : B Very Easy; C Easy ; D Fairly Easy; E Moderately Difficult; F Difficulties can he 9vercemt by Geed 
Amateur; G Difficult ; H Very Difficult ; I Only/or ArHsts; K Only for Virtuosi ; ♦ Graduated Difficulties. 

ANY OF THE ABOVE PIECES POST FREE. Id. EXTRA. 
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Annual Subscription, a/6 Post Fek 



CEANZ & CO., 

18, BERNER8 STREET. W. 

SERENADE FOR VIOLIN AND PIANO, Op. 51 

By Francois Gaal, Pricb 4s. 

Publishers of the World Renowned 

SCHRADIECK'S VIOLIN TECHNIQUE, 

KAYSER'S STUDIES, Op. 90, &c, &c 

Smd for Niwest Catalogus, Gratis and Post Free. 

Bsiailuhtd t86o. 
FOR THE FINEST 

VIOLIN STRINGS 

TRY 

EDWIN RACE 

REGENT ST., DOUGLAS, ISLE OF MAN. 

(Speciality)— ROUGH NEAPOLITANS 

(Tkete Strings art sent all ever the w^ld). 

Bundles of 80. 8/6. Half Bundles. 4/6 ; 

Samples 6d. each, 3 for I /I 

VERY FINEST AORIBELLES 

6/6, Half Bundle, 3/6 

STERLING SILVER G, I/-, 1/8 & 2/6 

Also for Bass, Violoncello, Viola, Guitar, etc 

Stad for Price List, 

P.S.-SEE''VIOLIN&HOWTO MASTER IT."ON VIOLIN STRINGS 



JOSEPH A. CHANOT 

(Successor to Geor^ Ckattot) 

157, WARDOUR ST., LONDON, W. 

VIOLIN, VIOLONOELLO AND BOW 

Maker, Restorer and Expert 

For Violin, Viola, Violoncello, Double Bass, Av. 
of BEST QUALITY only, . . 
SPECIAL TESTED ITAUAN VIOLIN STRINGS 
Mr. Chanot begs to announce that bv an improved method of 
testing and preparing strings he is enabled to offer to violinuU a 
perfect string, «./., a string which will give pure fifths, will stand 
well and remain in tune as soon as up to pitch. These strinc^ are 
.'used by August Wilhebnj, Johannes Wolff and all the bjst artists. 
^ istsE, 3l«ffths. 1/4. 3id8 D, a lwg:U»f . x/4 . . v 

snds A, 9 „ 1/4- 4tl»s G, 1 ^ „ (sUver) •/-, 
- Once tried always f««/.. '. ^ 
OLD INSTRUMENTS AND BOWS. 
A Large Collection by the Best Makers always on View 
Spbcial AttkntionJs givbn to thb Repair, and Restoratioh 

OF Valuable Old Instruments and Bows. 
Opinions given as to the Make aftd Value of Old 

Instruments for a Moderate Fee. 

HIGHEST AWARDS, INTERNATIONAL EXHIBITIONS 

(Sole Prise Modal, Paris, x»78 ; j • 

GoJ^ Medal, London, 1885; Gold Medal, Livei-^1, i8«6) 

FOR VIOLIH MAKING, 

ESTABLISHKD iS si. 

TTIOLONCELLO for'Sale. Fine old Dutch Instru- 
Y ment, magnificent tone, iob years in same family. 
May be seen at Pocock's Music SalOons, 103. Wbst- 

BQURNB GROVH, W. 



A. W. GILMER & CO., 30 ft 31, PARADI^ ST, 

MUSICAL INSTRUMENT DEALERS & VIOLIN EXPERTS. 

A Choice Selection of Genuine Old Instruments Kept in Stock, 

REPAIRS OF EVERY DESCRIPTION DONE, & SATISFACTION GUARANTEED. 

GAND AND BERNARDEL'8 RESIN, the finest, 1/1 per box 

V OLIN BOWS REH AIRED, 1/4, 1/6, and 2/6. A REALLY GOOD VIOLIN, BOW ahd OAdE, 21/-. 

THE HtW PATENT AMERICAN WOLIH CASE. THE STHOHCEST. LIGHTEST, AW HAHPSOWEST CASE MADL 
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